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Introduction

Name of the project: KOLKATA MUSEUM OF MODERN ART(KMOMA)
Location of the project: Rajarhat, Kolkata, West Bengal
Type of project: Institutional
Client: KMOMA Trust, governed by Government of West Bengal
SITE Information:-
Site Area: 40468.6 sq.m.t(10 acres)
Site Coordinates: 22.5255°N 88.3665°E
Site Orientation: Facing North-East

The Museum of Modern Art(MOMA) is a place whose purpose is to preserve
the Modern Art. MOMA keeps a wide range of collection of modern and
Contemporary art. The three words namely:

* Museum

* Modernism

* Art, together describe the MOMA.

MUSEUM: A museum is an institution that conserves a collection of artifacts
and other objects of artistic, cultural, historical, or scientific importance.

MODERNISM: Modernism is a transformation of cultural trends, art,
architecture, literature, reliogious faith, philosphy, social organization, activities
of daily life, and even the sciences that gives the society a whole new lifestyle,
standards and culture.

MODERN ART: Modern art is an art of a style and values, in particular that
was created between late 19t and 20" centuries. It is athe creative world’s

response to the rationalist practices and perspectives of the new lives and ideas

provided by the technological advances of industrial age that caused

contemporary society to manifest itself in new ways compared to the past.

Modern art was emerged by the Impressionism movement which was the first movement that
resulted in the development of modern concepts of art.

The basic art movements that played important roles in the development of

modern art as as follows:

* Impressionism
* Expressionism
* Art Nouveau

* ArtDeco

e Cubism

e Surrealism

* Abstract Art

* Constructivism
* PopArt

» OpArt




Art Deco

MODERN ART

The reason for choosing this topic is been briefed
below:

As | was always interested in arts so | decided to do an institutional building (museum) because this
will help me to explore more about arts and how to save

(preserve) them well so that the future will have a proof of the history(ancient and present) of arts
and will inspire the world with its unique technique and beauty. The topic museum will also play a
very vital role in the development of art from ancient to modern and further art which will help the
capital to dignify its knowledge to the world and will well preserve the memory of the art sector of the
country.




REQUIREMENTS:

Stock visual art from the 15" century to modern times.

Photography works

Cinema works.

National gallery which will focus on Indian visual art reflecting colonial
and post colonial phases.

= Art from the West and Middle East, as well as art works from SAARC
countries Japan, China, Korea, Thailand, Bangladesh, Sri Lanka.
Auditorium.

Amphitheatre(1500 seats).

Retail shops for selling handicrafts.

Hall to conduct seminars.

STATUS OF PROJECT AND BACKGROUND: Pproposed in 2013.

The project was being paused after the proposal till now.

AIMS AND OBJECTIVES OF THE PROJECT:

» |[ts objective is to bring, under a single roof, two broad areas of work:
collection, preservation and exhibition of fine art objects, both from India and
abroad, dating from the late 18th century to the contemporary times; and the
promotion of art education and research.

» To educate the people about the richness beauty and its importance of
modern art.

RELEVENT CASE STUDIES:

= National Gallery Of Modern Art, New Delhi.
= Bihar Museum
= Maxxi Museum(LITERATURE STUDY)

Need of the study

The growing economy of our country cheerfully invites the opportunity and scope of this project, as we are
now at a state of the accelerated growth hence, we need to reflectit in every sort as here we are
establishing the growth and standards of Modernism and on the other side culture. The study and project
also has a very significant role play at a social and communal level of our country by providing with a plat
form to boosts the modern art of India young artists covering various fields like paintings, Sculptures,
Collage, Art prints, Murals, Product design and many other kinds.




Scope and Limitations

" The research includes parameters mostly based on western and Broadways standards.

= Design of a modern building under Indian conditions that presents a wide stretch of restrictions and a
diverse urban pattern.

" Implementation of conventional design process including various studies and analysis for perfection in the
project.

Research Question

" What is the feasibility of the topic and acceptance in our country?

" Is there any social and cultural need to this idea?

. What are the characteristics and concepts of the design process as they relate to exhibition design and
museum space?

. What are the various theories regarding the space planning and designing approach for a museum
design?

" What is the social, cultural and economic benefit for a city having an art museum?

Importance of a Museum

Museums ensure understanding and appreciation for various groups and cultures. They promote better
understanding of our collective heritage, art and other cultural assets, curiosity and self —reflection. The value of
museum to society has always been acknowledged in respect of their role in preserving society’s cultural
heritage and as a curator of the collective memory. They serve to help future generations comprehend their
history and recognize the achievements of those who came before them.

Education is one of the key activities of museums, together with keeping, research and presentation of
museum objects. Today, with the permanently growing information flow, society needs, more than ever before,
to get targeted, verified and comprehensible information. Museums, which have, have been accumulating
civilization experience of the humankind for centuries along with universities and scientific and research
institutions, represents valuable sources of such information.

As institutions possessing critical resources in society, they can encourage, promote and foster the best of the
cultural and democratic ideals of the nations.




Museum as a Building

The syntactic literature and the analysis of the museums suggests suggest that the gathering space is more
than the obvious social gatherer; it is the space that assumes a variety of key functions: from playing the role of
the reference point in the spatial sequence and providing orientation, to working as the space of large — space
circulation that imparts movements to the galleries and, as a consequence, the space where local movement is
interfaced with global movement.

The gathering space tends to be part of the integration core of the gallery, and by implication, by being most
directly accessible; it attracts higher movements and maximizes the opportunities for co-presence and
encounter.

General spaces in a museum / requirements

Exhibition Space

The so called ‘open museum’ has introduced new standards of presentation, which result from the large influx and
varied composition of visitors. The consequences of this situation, whether an individual, a group or a community|
takes up position in front of the original, are primarily problems of space.

Information and interpretation area

The incorporation of information areas in the layout of a museum also rises to be important. To keep the

visitors informed about the visit and various educational aspects of their sightings.

Formal /informal activity areas

If an arrangement of objects is to be fully satisfactory as regards the psychology of perception, much

space is required, and it is therefore impossible to apply this formula to the whole of a large museum'’s collection.

Auditorium

Auditorium is a basic necessity for any museum to hold conferences and large scale presentations and

informative movies.

Interactive spaces/ audio — visual representation area

Special areas for communication and verbal debates or audio-visual informative rooms, temporary display
areas, educational and research areas, formal and informal sittings/leisure spaces, cafeteria etc.

" Cafeteria and restaurants
" Management and administration
. Conference rooms

" Curatorial department




" Rest house /guest accommodation
" Open recreational areas

" Green area/ gardens

" Security areas / control room

Site details

The project is proposed in the Rajarhad, Kolkata.

The address to the site — along the major arterial road (New Town Road, action area-Il, New Town. Kolkata.
Site coordinates-22°35'55”N 88°28’03"E

Site area- 10 Acres (40468.56 square meters)

Site dimensions — 167.89 X 241.02m

Site alignment — 180 tilt with the horizontal

Site orientation — North- East facing

New Town Road
OTHER

SITE

10 ACRES
40468.56 SQMT

OTHER

Sub-Arterial Road
SITE
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= National Gallery Of Modern Art,
New Delhi.

= Bihar Museum

= Maxxi Museum(LITERATURE
STUDY)




CASE STUDY




NATIONAL GALLERY OF MODERN ART, DELHI
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BIHAR MUSEUM, BIHAR

At Patna.

Proleci facts,

Name of the project. cafion:
fhe Bihor Museum, Potna. indio

Name of the frm (Archifectrol), locotion:
Mokl ond Associales (Toeyo) in aiseciation with Opois (Mumbal)

Chant:
Department of Art. Cultute, ond Youth (DACY), Govemment of 3har, Incio

Site area:
53,480 squore rmsters

Roof areo:
19,714 squore retan

Built-up crea:
25,410 squcse maten

Projected completion:
Sulicing - 2017
Exhvbitions -~ 2014

The generous 5.3 heclare plot along Paing’s Bailey Road alliowed for
a variety of site plonning approaches. while demanding sensifivity to
its low-scale surroundings and prominent free growth, In response to
this context, Makl and Associates concelved the Bihor Museum as a
“campus” - an interconnected landscope of bulldings and extenar
spaces thal maintains a modest but dynomic profile, in homony with
exsting site condifions. Each program zone [enkance / event,
museum exhibition, administration, and children / educational] has
been given a dislinc! presence ond recognizable form within the
complex. These rones are linked logether via interior and exterior
courtyards and coridors, emsuring that all spoces retain o

connection to the surrounding landscape while remaining sheltered
throughou!t

ond comfortable the yeaor.

This constan! presence of the natwal envionment within the
Museum “campus” creates a rich, unique experience with each visit,
one that changes with the time and seasons. It is hoped that this will
encowage repeat visitors, and - together with world-class perma-
nen! and lemporary exhibits ~ ensure that the Bihar Museum has a
lasting educational impac! tor the chidren of Bhar and other visitors
from Qacross the workd,

The Museum's exterior is charocterized by eoxtensive use of
weathering steel, o durable materiol that complements its context
and creates a dignified contrast to the surrounding greenery. The
weathering steel symbofzes India's historical ochievements In
metoliurgy as wel as its current prominence within the intemational
steel industry [of which Bihar's rich natural resources have played a
critical role). It is supplemented with stone, terracotta, ond glass
finishes - o modern matenal paletie with ciear connections 10 Bihor's
pas! ond luture,

FLOOR PLAN

h-" ! ..;.... (é{

O FLOOR MA»J ——

I MAN LOsRY
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SE034N0ON
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MAXXI MUSEUM

Area: 27000.0 sgm
Project Year: 2009 (start 2003)
Building Type: low rise building

Architectural Style: deconstructivism

Building Usage: museum

Site Usage: exhibition and library
Height: 35.43ft

Floors: lunderground 3 above
Awards: Stirling Prize in 2010

Architects: Zaha Hadid & Patrik Schumacher
Location: Rome, Flaminio,

Client:Ministero Beni e Attivita Culturali-Fondazione MAXXI o

Layout 1

The spatial premise focuses on “not a box, but a stream”

- Three levels of sinuous form allow patrons to flow throughout various galleries,
allowing a single narrative to be expressed on a single wall and tangential narratives
to flow into adjacent galleries
- Offset and highlighted staircases influence this flow. - From the double height
lobby, one may enter into the gift shop, Suite I, cafe, and auditorium.

- The branching stairways and corridors which bud from the central space elicits the
feeling of discovery.

- Suite I's double-height space is used as a distribution point for all other suites

- Each second floor suite (11, I11, 1V) has unique spatial qualities that provide a wide
variety of design and sensual opportunities for exhibits

- The third floor contains Suite V, which is accessed through ramps/stairs in the
atrium and culminates in a large wall of glass and cantilevers over the entrance to
the museum.

SOIL

- The topsoil and subsoil condition is a Cambisol, generally a discolored brown shade
- The cambisol soil type is loam

- Loam soil is made up of silt, sand, clay, and gravel

- Loam is ideal for foundation construction because it has an evenly balanced
composition and maintains water at a balanced rate.

- Soil on site is part of Imperfectly Drainage Class, meaning water moves through soil
slower than it receives it

- Soil has a pH level of 8.0 so itis carbonate rich

Chemistry

[P S 4
| | P
e




CONCEPT

- The design process began by superimposing
the two intersecting urban grids onto the site,
creating a linear framework for the building
organization

- Parallel lines were drawn within the grids that
curve and converge in and out of each other.

- These lines are then used as the basis for wall
placement, beams, stairs, ramps, and vertical
ceiling ribs

- The 51° angle/curve created by the grids is
used to vary the wall alignment

- These lines are then separated into three
levels and used to create interior and exterior
space.
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A B OUTIKOLIKATA

Culture.. M
The cullure of Bengal encompasses the Bengal
region in South Asic, including Banglodesh ond
the Indian states of West Bengal. Tripura ond
Assam [Barak Valiey), where the Bengall
longuage is the official and primary language.
... The Bengali people are its dominant ethno-
linguistic Tribe

The modem Indion art movement in Indion painfing is considered to
have begun in Calcutta in the late nineteenth century,The okl
traditions of painting had more of less died out in Bengal and new
schools of arl were starfed by the British. Inifially, prolagonists of
Indian art such as Roja Ravi Varma drew on Wastem traditions and
techniques including oll paint and easel painting. A reaction fo the
Wastern influence led to arevival in primitivism, caled as the Bengaol
school of art. which drew from the rich cultural heritage of India. It

Graffiti... was succeeded by the Sanliniketan school, led by Rabindranath
-sireet arl in india Tagore’s harking back to idyliic rural folk and rural iife. Despite its
-polltical propaganda country-wide influence in the early years, the importance of the
<social messages like AIDS awareness. environ- School declined by the ‘forfies’ and now it is as good as dead,
ment Bsuses efc. !

Literature...

-Bengali also known by its endonym Bonglo is
an Inde-Aryan language spoken in South Asia.
official language mostly Bangli and second
h i n d i
( | n d i a |

Famous...

The capital of the state, Kolkalta is also known
as the "City of Palaces”. West Bengal is fomous
for its terracotta temples of Bshnupur. Haozardu
ar Poloce, o popular lourst atfraction, is
known to have the second lorgest chandelier
in the world and olso the largest staircase in
| n d i o

Famous Food....
West Bengal is famously known as the lond ol
maach (fish) and bhaat (ice). Bengolis share |
an revocable relationship with these two
foods thal ore a staple in almest every
h o v s e h o | d

Traditional Food....

Apart from fish and rice, Bengal has had a rich
tradition of many vegetarion ond non-veg-
efarian dishes, and most of these, such as dal
flentil soup), posto (vegetables made with
poppy seeds), fish cury, and mutfon cury, are

INDIAN MORDEN ART

Madem art includes arfistic work produced during the period
extending roughly from the 1860s to the 1970s, and denotes the
styles and philosophy of the art produced during that era. The ferm
Is usually associoted with art in which the traditions of the post have
been thrown aoside in a spiit of experimentation.

CARACTERISTICS OF INDIAN
MORDEN ART

Modemist Ad has mainly two characteristics, that are abslract art
and expressionism. Other modem art charocteristics also include
minimal ort, pop or, surealism, cublsm, ond expressionism.

FATHER OF INDIAN MORDEN
ART

Rojo Ravi Varma, also known as The Father of Moder Incian Art
was an Indion painter of the 18th cenfury who attained fame and

SOfRUoc Wikl Lo recognition for porfraying scenes from the epics of the Mahab-
P harat R
Traditional Dress.... > PG and amayarna
Dhoti and kurta for men in west Bengal and
Dhoti means soree blouse for women is the
main dress in west bengol TYPES OF MORDEN ART

Fastivals

Durga?Puija
The Bengali proverb "Boro Mase Tero Porbon” |
[“Thirteen festivals in twelve months”) indicates
the abundant of festivity in the state, In West
8engal throughout the year many festivals are
celebrated, Dwrga Puja & solemnized s
perhaps the most significant of all celebrations

Dance...
D - T ST
One of the fomous devofional dances of

Bengal is Gambhira. Chhou Dance & one ol
the most renowned tibal martial dances of
India. The dance is known as Seraikella Chau in
Jhorkhand, Mayurbhan] Chau In Orissa ond
Purulia Chhau in West Bengal

Language...

Bengal will now have as many as six “second
official’ languages, she onnounced on Thurs- &
day. English and Bengali are the lwo officiol &8
[presumably, fist official] languages of the
state. To these will be added Urdu, Gurmukhi,
Nepali, OI-Chiki, Oriya and Hindi

Abstract, Con- American Impression- Arl Deco, Art

temporary Qil ism Oil Pagintings Nouveou, Pop Arf
jr= b o y

Classical, Aca- Expressionism Oil Fantastic Reﬂsm
demic, Neoclassi- P a intings Oi Paintings

Music

F (<] | k
Music and dance. The Baul tradition is a unigue
heritoge of Bengall folk music, which has also
been influenced by regional music fraditions.

Other fok music forms include Gombhiro, Figurative Qil Tonalism Oil Impressionism, Post
Bhawaiya, kirtans, and Gojon lestival music, Paintings Paointings Impresionsm Ofl
Folk music in West Bengal is offen caccompa- g TS s Paintings
nied by the ektaro, a one-sfringed instrument - ;5 ——

Oll Victorian, Neocias-
§ _ sis OIll Paintings
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| W TO METRO BRIDGE T N T R () e e I
- lanuary 6.4 13.8 68.5 24 1.5
Al - All THE NECESSARY SERVICES "“"""“'" 9: “"’ 9 ' 5 EL
N : ARE DULY AVAILABLE ON SITE. v B a2 i =
. | ; orl 5.3 251 475 52 3
o S _ May 35.4 26 32 150 )
A ' -EXTRACTION OF UNDERGROUND  [lune 343 26.5 23.5]° 110 2
N\ WATER IS FORBIDED FOR PROPER July 32.3 26.1 22 340 2
e WATER MANAGEMENT, Qugdst 324 25l 235 350 3
September 32.4 25.8 26.5 242 i
.> October 323 233 355 150 1.8
\\/\ -NO ELECTRICAL POLES ARE November 303 196 53 a0 1.7
y i, \ THERE ON SITE PROVIDING ONLY December 27 145 70 10 19
( \ UNDERGROUND ELECTRIC LINE. Total 1741
Average 317 221 39.2 1a5 24
KOLKATA IS LOCATED AT A POINT WHERE THE RIVER
TOPOGRAPHY AND VEGET'ON HOOGHLY MERGES INTO THE SEA. IN FACT, THE
-THE SITE ALMOST FLAT WITH WHOLE REGION IS PART OF THE GANETIC DELTA, ITS
RESPECT TO ITS PLANE. CLIMATE IS VERY MUCH INFLUEMN/EN RY TUE CEA

KOLKATA CLIMATE

THE SITE IS DEVOID OF ANY PERMA-

NENT GREEN COVER. iz
ONLY ONE TREE USE TO EXIST AT & S
THE CENTRE WHICH HAS BEEN Yy o
CHOPPED OFF. " L
SITE GREEN SPACES WIND ORIENTATION
] \J - ~ ~ s » "’.(, 5 ; . \
o oL L TEMPENA 1N Dy
2 % w5 ‘ o : 0
3 — : & ‘ A= E: ’:
: .
‘ . mkl:hnmnm
KOLKATA IS DOTTED WITH MOIST DECIDU- AS MENTIONED THERE IS A LAKE WICH IS CLOSE TO THE SITE LYING 8 Sy
OUS GROVES AND TROPICAL WETLANDS, INSIDE THE PRIMICISE OF ECO TECK PARK, ACTING AS A SOURCE B o

MOST OF WHICH HAS BEEN CONVERTED  FOR TOURIST ATTRACTION COMPATING MAINLY 10% ‘
FOR FISH FARMING USE, 80% AN BES WING VHERL




SWOT ANALYSIS OF SITE

STRENGHT

- MAJOR ARTIRIAL ROD ON TWO OF THE SITE

- PROPOSED PROJECTS SUCH AS BUSINESS DIS-
TRICT CONVENTION CENTRE IN NEIGHBOUR-
HOOD.

-CLOSE PROXIMITY TO BUS STAND BUS STOP
236m.

-CLOSE PROXIMITY TO LEISURE PARK AND
WATERBODIES ATTRECTING TOURIST.

- SCENIC BEAUTY AND RAPIDLY DEVELOPING
TOURIST DESTINATION.

WEEKNESS

-HIGH WATERTABLE WILL RESULT IN METICULOUS
FOUNDATIONDESIGN.

-SHARING BOUNDARY WITH CONVENTION
CENTRE FROM 2 SIDES.

-VISUAL BARRIER: METRO PILLARS ON RIGHT
HAND SIDE.

OPPORTUNITIES

-ECNCOURAGING TOURIST WHICH IS IMPORTANT
FOR ECONOMY.

-IT WILL ADD A VIBRANCY AND SOCIAL DYNAMICS
TO THE CITY RESTORING THE CULTURE AND DYNAMI-
ISM OF KOLKATA.

-VISUAL AS WELL AS PHYSICAL ON SITE FROM 2
SIDES.

ENFERENCES

BUILT MASS MUST RESPOND TO ADJACENT SITE
(INTERNATIONAL CONVENTION CENTRE)

-BUILT MUST RESPOND TO ADJACENT ECO PARK.
-HEIGHT OF STRUCTURE MUST BE DISTIGUISHABLE
FROM METRO VIEW.

-VEHICULAR ACCESS TO THE SITE MUST BE 45m AWAY
FROM RIGHT MOST CORNER.
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AUDITORIUM

Audiences: assessing demand:

An important element of a feasibility study is the assessment of demand for performing arts
within the community that the facility is proposed to serve. The aim is to establish whether there
are audiences for the proposal programme of use, and to define a catchment area from
audiences are to be drawn. Assessment of the under consideration includes studies of:

* Population characteristics

+  Transportation characteristics

* Potential audiences

* Local cultural traditions

«  Existing provision

* Actual audiences

+ Pilot scheme

Auditorium and stage/playing area:

Seating capacity: In general, the maximum capacity of an auditorium depends on the format
selected, and on audio and visual limitations set by the type of production. Other factors include
levels, sightlines, acoustics, circulation and seating density, as well as size and shape of
platform/stage.

Size of auditorium : An area of atleast 0.5sg.m. per spectator is to be used for sitting spectators.
This number is derived from a seat width x row spacing atleast 0.45 sq.m. per seat, plus an
additional minimum of 0.5m x 0.9m i.e., approximately 0.50 sq.m. per seat.— (1).

Length of rows: A maximum of 16 seats per aisle — (3). 25 seats per aisle is permissible if one
side exit door of 1m width is provided per 3-4 rows — (4).

Exits, Escape routes:1m wide per 150 people (min. width 0.8m) —(3),(4).

Volume of the room: This is obtained on the basis of acoustic requirements (reverberation) as
follows: playhouse approx. 4.5 cubic metre/spectator of air volume. For technical ventilation
reasons, the volumes should be no less than these figures so as to avoid air changes which are
too pronounced (draughts).

@ All seats apart from boxes
must have fixed, self-operating
folding seats with the above
minimum dimensions




1 All seats fixed tip-up chairs

(except in boxes); armchair seating

needs 1400 x 750 spaces

2 Standing room, unusual in
modem theatres

— 2400 —

3 Angled tip-up seats give elbow
room

25 seats} [ _
A
|25 seat L ==

S ’,_ =
3-4 rows
1.0 aisle

TETITTrr T rrrrr T

@ Row width: 25 seats +
necessary door

4 Boxes may have 10 chairs &
clear way to exit

................................................

E p_ﬂ _1 m |:_+cr_1_5_{l persons aisle

=

16 seats

16 seats

................................................

@ Row width: 16 seats




METRIC HANDBOOK NORMS

1 STUDIO TYPES

201
Small sound studios may be used for such purposes as local

Sound studios

broadcasting and for recording advertisements and jingles for
commercial radio. 19.1 shows the scheme for such a facility.
Where larger spaces are required, for example for recording
orchestral music. studoios primarily designed for TV might well
now be used. The principles behind both sound and TV studios are
similar. although sound studios are more likely to have direct
vision windows.

2.02 Multi-purpose TV production studios

Previously, TV studios differentiated between music and drama.
Now, all are multi-purpose largely due to economic pressures.
They have accepted acoustically “dead’ conditions, reverberation
or presence being added electronically. Greater use of zoom lenses
in preference to camera tracking means microphones are located

NBC NORMS

sound lock—

g
ohservation
window
E | | | control desks I ] |
Q
-] . -
sound control production control || lighting contral
_\._I monitor racks
access to sl
_r\\ racks c /.I_
access to studio
! 15.0m !

190.1 Relationship diagram jor sound recording studio suite

Table 4 Art Galleries, Libraries and Muscums

(Clause 4.2.5.1)

Sl Fistures Public Staff
b g
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19-1




TIME SAVER NORMS

-
16

Fim. 1 Dilerast sathads of admiting aatess g from abews. (80 Cosas saction |h) 20 (b Comas mection and view
fom shove. |1) and (J| Cross saction




Ftr—er——ed 14

B.E (a) to [d) Floor plans for the location of doors in relation to the use of sgace. (8) | ~ Traditional location
dRors. 2 to 8 — Socondary doors. 9 to 15 - Polygonal enclosures.
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Fig. 5 Difficulties encountered in viewing detalls

more than 3 #t below or | # above one's eye level
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Facts & Figures
Total Area Plot (Jaipur house)

COMPARATIVE ANALYSIS

31674 sq.m.(7.84 acres)

Exibhiting BuildingTotal Area 4420 sq.m.
New Wing
REQUIEMENTS CAPACITY  AREA(sqmt)
Display Areas . 12000 sgq.m
Art Storage 2600 sq.m
Conservation Lab 3 600 sgq.m
Library 90-60 peapie. 600 sg.m
Cafeteria{100 covers) ) 450 sgq.m
Auditorium,including lobby (200 seats) 250 people 750 sg.m
Preview Theatre(90 seats) : 150 sgq.m
Genral Stores 950 sgq.m
Administration, Workshop & support 4443 sq.m
Functions
SErvices & Circulation 3000 sq.m
Underground Parking 1383 sgq.m
Total Area 26926 sg.m
Parking
Underground Parking 15 cars
Surface Parking 264 cars
Total 279 cars
Tow Wheeler Parking 50 two-
wheelers
JAIPUR HOUSE NEW WING ADMINISTRATIVE
DISPLAY AREAS Permanent Gallery BLOCK
CORRIDOR (5 floor) Canteen
ADMINISTRATION Special Exibhition Auditorium
TOILETS space Preview theatre
%TTAA';‘CE IR Art shop Confrence Hall
RIU ibrary
EXIBHITION HAL(12,000 square meters) Office

Special Exibhition
spoce
ongeing exibhition

BASEMENT PLAN:-
STORAGE
HVAC PLANT ROOM
SERVICES
PARKING

LOWER GROUND AND
GROUND FLOOR :-
Permanent gallery

Exhibition space Storage
spaces

HVAC Plant room

Cafeteria Photography and
Lab Store

Quter Space

Museum Shep

Toilets

Tickeling counter

Auditorium Lobby (250 People)
Administration

Conference Room(28 People)
Projector Room Entry to New

FIRST FLOOR AND SECOND
FLOOR -

Library

Lecture Room Staffroom Con-
necling Ramp

« Library has a capacity of almost
50-60 people.

MUSEUM REQUIRMENTS

Entrance

Lobby

Simul court

Class room
Waterfall court
people court
Amphithiatre
Niranjana courtyard
Staircase Lounge
Orientation

History Gallary
Contammopy art
Orientation
Restristic area
Orientation theatre
Regional art gallery
Temperary gallery
History gallery
Bihari diaspora gallery
Children Gallery
Open space

INFRA STRUCTURE REQUIRMENT
TICKET COUNTER

STAIR

tOILETS

bAGGAGE ROOM

LIFT

PARKING

AUDIO GAIDE

INFORMATION

t igur
Total Plot Area

Total Built
Total Green Aren

-13.21 Acres or 63,480 sq. m.
-Up Area 26,740 sq. m.
-26,200 5q. m
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