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ABOUT TOPIC

AT NRITYASHALA, dance would be a way of life, a matter of faith and
belief which will be nurtured by the soul of its own people. Nrityashala
would provide dance training and degree in different dance form. Along
with the intensive dance training, they would learn aesthetic, history of
dance, philosophy, spiritual through and dance theory. Regular workshop
will be conduct in yoga, meditation theatre, etc. These workshops
inculcate an awareness of interdisciplinary approach and an
understanding of the Interrelatedness of all art and physical tradition of
India. The institution’s programme will also be designed to support the
artists and help them prepare for that day when they step off the stage
and into the unknown. It will not only value their artists for what they
can bring to the stage but also for what they can eventually contribute
when their training days are over.

INTRODUCTION

What is the Dance?

Dance is a performing art form consisting of purposefully selected
sequence of human movement. This movement has aesthetic and
symbolic value and is acknowledged as dance by performers and observer
within a particular culture. Dance can be categorised and described by its
choreography by its repertoire of movements, or by its historical period
or place of origin.

The dance can be performed to serve various function (social,
competitive, ceremonial) but it also has two distinct form:

* Theatrical Dance

e Social Dance
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Indian classical dance or ‘Shastriya Devash’ is an umbrella term for
various performance art rooted in religious Hindu musical theatre
styles, whose theory and practice can be traced to the Sanskrit text
Natya Shastra. The number of recognised classical dance categorised
into eight forms naming Bharatanatyam, Kathak, Kuchipudi, Odissi,
Sattriya, Mohiniyattam, Kathakali and Manipuri. These dance are
traditionally regional, all of them include music and recitation in local
language or Sanskrit, and they represent a unity of core ideas in a
diversity of style, costumes and expression.

Indian Classical Dance

Visual Expression
Rhythm Movement
Culture Traditions
Performance
Origin?

Archaeologically evidence for early dance include 9000 year old
painting in India at the Rock shelters of Bhimbetka and Egyptian tomb
paintings depicting dancing figures dated 3300 BC. It has been
proposed that before the invention of writing language, dance was an
important part of the oral and performance methods of passing stotiies
down from one generation to the next. H




NEED OF TOPIC d

* The project purpose is Nrityashala and cultural complex, Gurugram,
Haryana. The Municipal Corporation of gurugram proposes Nrityashala
and cultural complex on a 10 acres land in sector 53, Gurugram,
Haryana.

** This project is combination of two parts namely Nrityashala academy
and cultural complex. Firstly, Nrityashala reference to the traditional
dance, art of India originating in the temple and still devoted to the
enactment of divine epics and embracing an elaborate system of body
posture, hand gesture and foot movement.

** Therefore Nrityashala is an academy of performing ancient Indian arts.
Cultural can be defined as the ideas, customs or social behaviour of a
particular people or society. Cultural is the characteristics and
knowledge of a particular group of people language, religion, cuisine,
social habits, music and arts. The word “cultural” derives from a French
term which in derives from the Latin “Colere” which means to tend to
the earth and grow or cultivation and nurture.

** Therefore, a cultural complex may be defined as a platform of different
cultural activities, social gathering and different exhibitions. With the
cities growing into urban culture, the need for the growth of a cultural
complex and public spaces in the corporate city is often ignored.
Therefore, the emphasis is to establish the link between the city and
the cultural complex. Also, to generate the new landmark for
Gurugram. To create a holistic environment for learning, teaching and
performing arts and spaces.

** Due to these reasons, the Nrityashala and Cultural Complex is being
proposed by Municipal Corporation of Gurugram to make people
aware of their culture and traditional Dance of India.
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= To design a dance academy and cultural complex at sector 53,

Al

Gurugram.

= Design the complex nurturing the cultural needs of the city.

OBJECTIVES

= To provide a place where different kind cultural arts can be performed

and displayed.

= To fulfil the cultural needs of Gurugram city.

= To create a holistic environment for learning, teaching and displaying
performing arts.

= To develop design criteria of building a cultural complex and drama
Academy and its space’s respectively.

= To study and design auditorium and other performing art spaces.

= To design a learning pace for the dance academy.

LIMITATION

= Limitation of this project is that the main focus will be highlighting on

the conceptual design and circulation space, detailing will not be
focused in general

= Second, structure drawing will not be focused.




SCOPE ]

= The main scope of this project is to design the landscapes, gathering
space where people will interact with each other.

= This project will work as center of excellence in creative arts and or
impart training to young talent. They will serve as major resource
center for the region.

= The scope of this project is also to make the people aware of their
culture as they are being stuck in the fast tech life and also, introduce
them to the ancient Indian Dance which were performed in temples.

= The project is to be started by studying the present cultural complexes

and dance academies and then creating one only by understanding
them

TOPIC JUSTIFICATION

= This project will give me an opportunity to design exhibition spaces for
displaying different cultural arts. It will help me to learn about the
procedure of designing an auditorium keeping in mind the acoustics
and various other design criteria.

= The proposed project will also give me an opportunity to design a
social gathering space amongst the city culture. Absence of a cultural
space in the present scenario allows me to design a space where
people can hang out socially. It will also allow to design space for
young talent to learn different forms of dance in the academy.




PROJECT AUTHENTICITY

mce (e Rs 170 crore Gurugram cultural hub

DETAIL NOTICE INVITING TENDER

e-Tender ks invited for purchase of below mentioned items in single stage two cover system |.e, ro'ect ets MCG USh
Request for Pre-Qualification/ Technical Bid (online Bid under PQQ/ Technical Envelope) and p J g p
Request for Financial Bid {comprising of price bid Proposal under online avallable Commercial
Envelope):- " D] H A A
Memo No: EE-V/MCG/ 2018/ Date:
Sr. | T.No | Description of work / Items DNIT | EMD to be| Tender Tender Document GURUGRAM
No|. Amount | deposited | De Download and Bid sURUGRAM: The arts and
by Bidder | ¢ Fee & | PreparationSubmission TENDERS TO BE FLOATED SOON
:.’5‘“"“ cultural complex, which was
ee (Rs.) PROJECT | MCG CULTURAL COMPLEX  Deadline
Start Date | Expiry Date | ARCHITECT | Desian Forum December 2001 proposed in Igram more
1. Construction of Art and cultural o e ,U‘ ’ e ‘
complex bullding at sector 53 T - Location | SecterS3 | than three years ago, is finally
st 19.12.2018 | 16.01.2019 10 CrOM@ /22260504 backon vackand the Muricpl
framed structure Bullding 36782025 | 100000/ - COST (5.5 ACR W
including water supply, sanitary, | s (ot ’ Corporation of Gurugram (MCG)
Electrical installation and E&M ' ,‘ o | 8 e b tha tandare §
: - Is set to issue the tenders for
Sevvices.) » Exbitionand > Audteriom
1. Pre Bid conference At 03.01.2019 In office of the Chief Engineer Municipal Corporation, Other galleries » Academies the project on February 12
Gurugram, C-1, Info. City, Sector-34, Haryana.Tender will be opened (to be intimated W Lo
tater). » Library music, art and
2. The detall tender notice and Tender Document can be seen on  website: » Restaurant dance) In 2015, the cornoration
https:/ / haryanaeprocurement. gov. in and download online from the Portal: A o bt hebiz il sy
" curement. gov.in by thefirms/individual registered on the Portal. » Canteen » Puttery workshop s L
U Pussesshm of [Ngtul Signature Certificate (DSC) and registration of the contractors on » Onenalr theater » Guest rooms proposed the sta (]
the portal 1.e. http://haryanaeprocurement. gov. in s a prerequisite for e-tendering. pef i -
4 For any other queries please contact Executive Engineer(V), Municipal centre ata cost of Ks 1/U Crore
Corporation Gurugram. No.
5. As the Bids are to be submitted online and are required to be encrypted and digitally in Sector 53 but it

signed, the Bidders are advited to obtain Digital Signature Certificate (DSC) at the
earliest. For Further details, the Bidders should follow “Instruction to the Bidder™

n DNIT on the above said portal. pendina since then. At the time, Haryana Urban Development Authority (Huda), now
F Executive Engineer V known as Haryana Shaharl Vikas Pradhikaran (HSVP), had earmarked a plot
‘or Commissioner
e n Ind 5.5 acres in Sector 53 for the project
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SITE DETAILS d

= Site Location:- St Thomas Marg, DLF Phase 5, Sector 53, Gurugram
Haryana.

= Total site area:- 10 Acre (40,469 sg.m.)

= Latitude and longitude of Gurugram:- 28.4595° N, 77.0266° E

= Metro:- 3km from Nrityashala

= Airport:- 23kms which will takes around 27min. to reach Nrityashala

= Topography:- The site shape is irregular like a heptagon with unequal
angles. It is accessible to only one side only which is through the
main road only which is 8 m wide.

TENTATIVE PROJECT REQUIREMENTS

= Dance studio

= Music studio

= Drama Studio

= Auditorium for 750 people

= QOpen air theatre (OAT)

= Art gallery

= Conference room

= Space for display exhibitions

= Alibrary for members

= Teaching and Demonstration halls
= Cafe

= Storage spaces

= Office space

= Studios for painters and craft persons




METHODOLOGY

SWOT ANALYSIS

STRENGTH:-

* The location of the site is very positive in terms of context
=  Mixed use land use.

= The campus has the perfect environment amdist nature.

WEAKNESS
= Traffic during peak hours, which is very noisy & such a pian in head.

OPPORTUNITY

= Area in which the site is developing rapidly , so it has great chances of
opportunity.

THREAT

= Here can create disturbance during working hours may be this can
hinder the academy in future




CLIMATE AND SITE ANALYSIS




NRITYASHALA & CULTURAL COMPLEX

The idea of the project is to bring all cultural 1N
activities in the capital to a single venue and make I
it into a big cultural and tourist hub- the concept
revolves around lifting up the public areas which
would create layered public spaces from where
people can look on to each other and have mutual
interactive participation. The Nrityashala is
incredibly wide in scope. It covers stage- design,
music, dance. Makeup, virtually, every aspect of
stagecraft, it is very important to the musician
because it is the only text which gives such detail
about the music and instruments of the period.
Culture provides important social and economic
benefits.

NRITYASHALA

At Nrityashala, dance would be a way of life, a
matter of faith and belief which will be nurtured
by the soul of its own people. Nrityashala would
provide dance training and degree in different
dance form. Along with the intensive dance
training, they would learn aesthetic, history of
dance. Philosophy. Spiritual through and dance
theory. Regular workshop will be conduct in yoga,
meditation theatre, etc., these workshops
inculcate an awareness of interdisciplinary
approach and an understanding of the
interrelatedness of all art and physical tradition of
India. The institution's programme will also be
designed to support the artists and help them

prepare for that day when they step off the stage

and into the unknown. It will not only value their

artists for what they can bring to the stage but also

for what they can eventually contribute when their

training days are over.




CULTURAL COMPLEX

A cultural complex is an organisation, building or
complex that promotes culture and arts. Cultural
centres can be neighbourhood community arts
organisation, private facilities, government
sponsored or activist run. Cultural complex may be

, - e THEARTRES
defined as a platform of different cultural activities, PLATEORMS
social gatherings and different exhibitions. ,
" [DCTraa s \
IMPORTANCE OF CULTURAL compLEs.  L[IDIA - =
A oo

With the cities growing into urban culture, the Mﬁm
need for the growth of a cultural complex and L &
public spaces in the corporate city is often ignored. pPEVELOPING

The cultural complex re-establishes the link CULTURAL
between the city and culture. It provides the BACKGROUND
people a platform to showcase and witness
different cultural forms. It also acts as an social
gathering space contributing to the social aspects
of the city, people get to come in touch with all
different forms of art forms like dance, music.
Theatre, etc.

SOCIAL

HISTORY & BACKGROUND OF CULTURE“ "N TRIBUTIONS

Archaeologically evidence for early
dance include 9000 year old painting in
India at the rock shelters of Bhimbetka
and Egyptian tomb paintings depicting
dancing figures dated 3300 B.C. It has
been proposed that before the
invention of writing language, dance
was an important part of the oral and
performance methods of passing
stories down from one generation to
the next.
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IMPORTANCE OF THEATRE ART IN MODERN ERA

Theatre in ancient India was an important medium
of communication. There were several dramatists in
ancient India like Kalidasa and Bhasa who wrote
many dramas. They wrote several dramas which
made them immortal in the mind of Indian
audience. They had played an important role in
popularizing dramas in ancient India. In my project |
want to implement such theatre art which depicts
elitist art form with the wonderful opportunity to
explore the human condition and gather them
altogether. Theatre art is the intricate part of the -
human history because it is having the capability to
show the best and worst sides of human nature. In a
modern world most of the people are having a !
question about why is theatre important and it is
useful to improve creativity level.

NEED OF PROJECT

e In the year 2016, the only cultural complex of
Gurugram was shut down due to legal issues.
The people of the city were not having a place
for Cultural activities and thus this project was
Proposed in 2017.

e The project purpose is Nrityashala cultural
complex. Gurugram, Haryana. The municipal
corporation of Gurugram proposes Nrityashalat
cultural complex on a 10 acres land in sector
53, Gurugram, Haryana.
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| have been in dancing passion since my childhood and my inclination
towards dance art form and other arts brings out an artist in me and | am
happy this thesis project gives me a chance to understand the cultural
heritage of India something that | really value and cherish to be a part of
it. This way | will not only promote my interest in particular but | am sure |
will be able to contribute to a greater cause in general. Believe that
tradition and modernity are not pole apart.

REASON BEHIND THIS PROJECT

“INDIA'S PRECIOUS HERITAGE
OF MUSIC, DRAMA,DANCE I§
ONE WHICH WE MUST CHERISH
AND DEVELOP."

=MAULANA ABUL KALAM AZAD

TOPIC JUSTIFICATION

e This project will give me an opportunity to design exhibition spaces for
displaying different cultural arts. It will help me to learn about the
procedure of designing an auditorium keeping in mind the acoustics and
various other design criteria.

e The proposed project will also give me an opportunity to design a
social gathering space amongst the city culture, absence of a cultural
space in the present scenario allows me to design a space where people
can hang out socially. It will also allow to design space for young talent
to learn different forms of dance in the academy.




PROJECT AUTHENTICITY

MCOH Rs 170 crore

- - —
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OBJECTIVE

e To provide a place where different kind of
cultural arts can be performed and displayed.

e To fulfil the cultural needs of the Gurugram
city.

 To create a holistic environment for learning
teaching and displaying performing arts.

* To develop design criteria of building cultural
complex and drama academy and its space
respectively.

e To study and design auditorium and other
performing arts spaces.

AIM

e To design a dance academy and
cultural complex at sector 53,

By o 0 B
P bl

A Py

UNIVERSITY OF NOTRE DOME

Gurugram.
e Design the complex nurturing the
cultural needs of the city.

BY WILLIAM J. BRINKMANN




SCOPE

e The main scope of this project is to design the
landscapes, gathering spaces where people will interact
with other. \

e This project will work as a center of excellence in
creative arts and or impart training to young
talent. They will serve as a major resource center RAL
for the region.

e The scope of this project is also to make the people
aware of their culture as they are being stuck in NAN“G TR NATION AL
the fast tech life and also introduce them to the CULTURE CENTER.
ancient dance which were performed in temples. BY ZAHA HADID

e The project is to be started by studying the present
cultural complex and dance academies and then
creating one only by understanding them.

LIMITATION

e Limitation of this project is that the
main focus will be highlighting on the
conceptual design and circulation

space. Detailing will not be focused S Raapdll Ty

in general. RHIKE PARK MUSIC THEATRE
AND EXHIBITION HALL

BY MASSIMILIANO & DORIANA

NG,

e Second, structure drawing will not be

focused. 2 FUKSAS
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ARTS CENTER
BY HOLZMAN MOSS




ABOUT THE CITY

Gurugram is located 30km south of national capital New Delhi and about
10 km from Dwarka sub-city. Over the past 25 years the city has
undergone rapid development and construction. Gurugram is one of
Delhi's major satellite cities and is part of the national capital region. It is
within commuting distance of Delhi via an expressway and Delhi metro.
Gurugram is the second largest city in the Indian state of Haryana and is
the industrial and financial center of Haryana.

PHYSIOGRAPHY

Gurugram is located in Gurugram district in the Indian state of Haryana
and is situated in the southeastern part of the state. And northern part
of the country. The city is located on the border with Delhi with new
Delhi to its Northeast. The city has a total area of 738.8 sq km (285.3 sq
mi). The average land elevation is 217 meters (712 ft) above sea level.

THE SITES SELECTED IS A
DEVELOPING AREA

WHY GURUGRAM?

LACKS SUCH KIND OF

CULTURALLY NEUTRAL SOCIALLY AND

:IEA%:CL)EU :gﬁm:&? CULTURALLY ACTIVE
ASPECTS S
CITY CURRENTLY LACKS A INCREASING NEED OF INCREASING NEED OF
CULTURAL CENTRE AFTER SUCH CENTERS RECREATIONAL AREAS
EXISTING ONE CLOSED PROVIDING WITH INCREASED METRD

IN 2016 PLATFORM TO ARTIST POPULATION




ECOLOGY d

Gurugram lies on the Sahibi river. A tributary of Yamuna which originates
from the Aravalli range in Rajasthan and flows through west and south
Haryana into Delhi where it is also known as the Najafgarh drain.

DLF puass‘sscron"sa‘

sunuen:’

HARYANA

INDIA PART OF INDIA MAP

=




TRANSPORTATION IN THE CITY d

ROADWAYS

Delhi Gurugram expressway the major highway that links Gurugram is
national highway 48, the road that runs from Delhi to Mumbai. While the
27.7 km (17.2ml) Delhi-Gurugram border Kherki Dhaula stretch has been
developed as an expressway, the rest is expanded to six lanes.

RAILWAYS

Gurugram railways station is operated by northern railways of Indian
Railways, along with that, Gurugram has Tajnagar railway station, dhankot
railway station. Ghari Harsaru railway junction and Farrukhnagar railway
station, Patli railway station.
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TRANSIT SYSTEMS d
PUBLIC TRANSIT

In November 2013, Gururgram launched an ciclovia- inspired initiative
known as Raahgiri day—in which a corridor of Streets are closed to
motor vehicle Traffic on sunday mornings to encourage the use of non-
motorized transport and participation in outdoor leisure.
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RAPID METRO

Rapid metro has eleven stations in Gurugram, with an interchange with
yellow line of delhi metro at Sikandarpur metro station and currently
covers a distance of 11.7km (7.3m1). One more phase of the project are
in the pipeline and would take the total number of subway station in the
city to 16. An estimated 33,000 people ride rapid metro everyday.
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Huda city centre metro station on the Yellow line of Delhi metro
extension of Delhi metro yellow line is approved by Haryana
government, in which the line started from Huda city centre go up to
Gurugram railway station, from Gurgram railway station is goes to Old

Delhi road sector 23. This Yellow line extension having an

interchange

with delhi-gurugram-rewari-alwar rrts corridor and extension of dIf

Gurugram rapid metro to old delhi road.

AIRPORT

Gurugram is served by delhi's Indira Gandhi international airport
which is located just outside of Gurugram city limits near national

highway.
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CULTURE AND TRADITION

CULTURE

Entertainment and performance arts
Notable performing art venues in the city include epicenter in sector 44
and Nautanki Mehal at the kingdom of dreams near iffco Chowk.

RELIGION

Gurugram has adherents of Hinduism, Sikhism, Islam, Buddhism, Jainism,
Christianity and the Bahai, amongst others.

HINDU-%3.03%
MUSLIM-4. 687
CHRISTIAN-0.647%
SIKH-1%
BUDDHIST=0.046%

JAIN-0.49%
OTHER-0.02%

SPORTS

The city has two major sports stadiums, Tau Devi Lal stadium in sector 38,
which has facilities for cricket, football, basketball and athletics as well as a
sports hostel and Nehru stadium which is designed for football and
athletics. Amity United fc is a tenant of Tau Devi Lal Stadium. Gurugram
district has nine golf courses and is described as the “Heart of India's
Golfing Country"




CITYSCAPE d

ARCHITECTURE

Gurugram has architecturally noteworthy buildings in wide range of
styles and from distinct time periods. Gurugram skyline with its many

skyscrapers is nationally recognized. Gurugram has an estimated 1,100
residential high rises.

NEIGHBOURHOODS

Gurugram is divided in 36 wards. With each ward is further divided in
blocks. The housing type in the city consists largely of attached housing.

Gurugram has complex park system, operated by Gurugram
Developement authority.




TOPOGRAPHY

Mostly flat surface with gentle slopes towards east and north.
Elevation: 217 meters (712ft) above sea level.

CLIMATE

Data: 1991 - 2021 min. Temperature °C (°F), Max. Temperature °C (°F),

Precipitation / Rainfall mm (IN), Humidity, Rainy days. Data: 1999 - 2019:
Avg. Sun hours

The precipitation varies 192 mm | 8 inch between the driest month and
the wettest month. The variation in temperatures throughout the year is
19.8 °C | 35.7 °F. The month that sees the most relative humidity is august
(27.49%). The month with the lowest amount of relative humidity is April
(27.49 %). The wettest month is August (19.37 days). Whilst the

driest is November (0.93).
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DEMOGRAPHICS f—

According to the 2011 census, Gurugram district has a population of
1,514,432. The district has a population density of 1,241 inhabitants per sq
km (3,210/sg mi). Gurugram has a sex ration of 853 females for every 1000
males, and a literacy rate of 84.4%. At the time of the 2011 census of India,
91.91% of the population in the district spoke Hindi, 2.35% Punjabi, 2.20%
Bengali, 0.49% Maithili and 0.04% Odia as their first language.

SOIL TYPE

eAlluvial soil humus, lime and organic matters are present.
eHighly fertile.

eColor: light grey to ash grey.

eTexture: sandy to silty loam or clay.

eBearing capacity is 80kn/sgm to 160kn/sgm.

eRaft foundation is preferred for Alluvial soil.

VEGETATION

Gurugram's natural vegetation called a thorn forest, which forms a transition
zone where dry deciduous forest shades in to desert scrub a semi arid
environment. Most common trees of thorn forest are, acacias and their
relatives a group of Fleguwnous(pod bearing) plants called "mimosas" like
Babool, Jhand. Phulai, Khoj and Khair.

HYDROLOGY

Ground water at approx 100-15ft below the ground level, depending upon
the different seasons. Thus, basement construction is easy and desirable.
Rainwater harvesting is to be essential incorporated in design by collecting
water through pavement areas.

SIESMIC DETAILS

The entire region of Gurugram falls in high risk of seismic zone iv making it
vulnerable to earthquake. Although no major earthquake has occurred in
Gurugram in recent years, yet tremors have been felt whenever there is an

earthquake nearby.




PROJECT BRIEF

® Project- Nrityashala cultural complex
eClient- municipal corporation of Gurugram
eLocation- DLF phases sector 53, Gurugram
eCoordinates- 22'44'91.17N and 77°08'97'.66E
e Elevation- 217 mts from sea level

e Shape- Irregular plot shape.

e Area- 40468.564 sq mt.(10 acres)

SITE DETAILS

The site is spread over 5.5 acres land at St. Thomas Marg DLF Phase 5,
Sector 53, Gurugram, Haryana. The shape of site is irregular spread over 5.5
acres of land and is accessible through road on one side only which is 8mt
wide respectively.

MOMKEDSTE . .~ ==
xes AT, WINE ST.THOMAS ROND
S

GURUGRAM,
HARAYANA

W DLF PHASE 5
SECTOR %




ORIENTATION

THE FOLLOWING DIAGRAM SHOWS THE
ORIENTATION OF THE SITE.

SUN PATH

WIND DIRECTION

THE FOLLOWING DIAGRAM SHOWS THE
WIND DIRECTION AT THE SITE




CONTEXT MAPPING

MBI ke weauhation . OHEEN AMLA .anv. gt |_‘ ‘lLow gl
T e e v OeION0N ? BABREN LAND @.‘de nanght | - | Batron raad
L ) revasinal
APPROACH TO SITE
THE SITE IS EASILY ACCESSIBLE FROM NEAREST AIRPORT x
THROUGH DIFFERENT PARTS OF THE CITY THE SITE IS LOCATED AT A =
16 KM
e oL
LOCATED @ INTERNATIONAL AIRPORT : 25 MIN.
AT A VIA NH48 WITH ESTIMATED
DISTANCE +9KM  1IME OF 25 MIN. \ Q
OF KM TO i, A
SECTOR | i
5354 ey FROM NEAREST
METRO : RAILWAY STATION THE
STATION Q T SITE IS LOCATED AT A
RAPID o VA DISTANCE OF 13KM 10
LINE 22 MIN e GURUGRAM RAILYWAY
STATION VIA ST.THOMAS
o MARG WITH ESTIMATED
W4 TIME OF 22MIN,
FROM NEAREST BUS
STATION THE SITE IS , Q
LOCATED AT A DIS- =
TANCE OF 4.9KM e
10 IFCO CHOWK |
BUS STATION VIA S
ST. THOMAS MARG |
WITH ESTIMATED Q
<>

WAY TO SITE TIME OF 9MIN.




ON SITE FEATURES d

VEGETATION

Wild grass and shrubs the site is sparsely vegetated thus it becomes
essential to plan a well designed landscape scheme to reduce the energy
consumption of the building.

GAS PIPELINE

The site is serviced directly with SKN.HCG (SKN. Haryana city gas) pipeline.

MAN-HOLE CHAMBER

MCG (Muncipal Coorporation of Gurugram) services. The man-hole chamber
present at the site on the side of St. Thomas Marg.

ELECTRICITY SUPPLY

The site is serviced with under ground electricity provided by the Dakshin
Haryana Bijli Vitran Nigam (DHBVN).




BYE - LAWS

e Total plot area- 40468.564 sq mt.(10 acres)
ePermissible ground coverage- 25%
ePermissible F.A.R- 1.5
eSet back—

Front set back:- 15m

Rear set back:- 9m




S.W.O.T ANALYSIS —

STRENGTH

e ocation of site - is situated within a km from the major transit station
ePromote pedestrian and walkable design

eAll major services are available nearby

eThe site is connected to Delhi and NCR region easily.

WEAKNESS

*No interesting view side from site and its surrounding.
eThe soil type is alluvial soil which will result in the construction pile
foundation for the structure to be constructed at the site.

OPPORTUNITY

eTo create landmark for the city of Gurugram city.

eThe project will promote the cause of cultural activities for the city

eThe Nrityashala will promote the practicing of art and culture for the
youth.

THREAT

*The plantation of on and off site are to be dislocated for the construction
of building.




LIVE &

L

DY |

NDIA F

ADITAT

CEN

RE, NEW DE

H




—

B OBSERVATION
INDIA HABITAT CENTRE, NEW." ., " SUILDING WAS TYPICA
2 BUILDING HAS TYPICAL
OELMLINDIACISSESD) YT BEVELATIONMSIE
LOCATION: ARCHITECT: < :
4, SAFDAR HASHMI MARG JOSEPH ALLEN STEIN 3 4 ON BOTH SIDES ARE ROADS
- ; 5 & THE L-SHAPE COMPLEX HAS AN EXCESS FROM oo om0 ol O i
;MANDI HOUSE, WEW DELHI, INDIA- g 3 SIDE, WITH THE LODHI ROAD (GATE1) ON THE pontlr® ol et I sl
SITE DETAIL: FACILITIES E NORTH, MAX MULLER GATE (GATE 2 2A) DISTURBANCE. SO
SITE AREA 9 ACRES TALILITIES TOWARDS THE WEST AND VARDHMAN MARKS ot b il o nie o
A B IR ) THE IHC PROVIDES THE FOLLOWING (GATE 3 3A) ON THE SOUTHERN SIDE. ARE PROVIDED NEAR
AR EACILITIES FOR THE USE OF
TOPOGRAPHY - PLOT IS LSHAPED WITH MEMBERS: ALL THE GATES LEAD TO THE DOUBLE BASEMENT | CR/T HERY TO OVERCOME
PRIMARILY FLAT TERRAIN. 1. 40,000 SQUARE METRES OF PARKING, THIS:
INTRODUCTION OFFICE ACCOMMODATION GATE 1 ON LODHI ROAD HAS SURFACE 12

2.CONFERENCE ROOMS WITH THE PARKING FOR CHAUFFER DRIVEN CARS.
TOTAL CAPACITY OF 1000 IN 10 LODHI ROAD HAS DEDICATED PEDESTRIAN

LOCATION, ENTRY,

INDIAN HABITAT CENTRE WAS CONSTRUCTED
TO DEVELOP AN INTEGRATED ENVIRONMENT IN
WHICH VARIOUS PROFESSION AND INSTITUTE

DEALING WITH HABITAT AND HABITAT RELATED - 32 GETS ROOM S SUITES. DATE 22 AERVEY A% ENIRANCR ION PN
PVRCRSIAL SR TR B AREA. GATE 3A IS USED AS SERVICE ENTRY FOR
5. 250 AMPHITHEATRE RESTAURANTS AND GUEST HOUSE.
B A A A OO 4. AN AUDITORIUM WITH 500 VEHICULAR MOVEMENT IS RESTRICTED TO THE
VARIETY OF PEOPLE AND PRIVATE ACTIVITIES
CAPACITY. PERIPHERY OF THE SITE,

FROM HOUSING TO
BANKING TO ENTERTAINMENT TO FOOD. ACCESSIBILTY CIRCULATION

| Fooem Divtance | Tirws 9—%—‘9'—"&
INHABITAT CENTRE IS HOME TO 37 INSTITUTES e Joim —Jas | EEVEL
LIKE TERI, HUDCO, COA, NID ETC, THROUGH g SRS md
OF AN IMPOSING NATURE THE BUILDING COM- ot hopes 117 (ris | INDIAN HABITAT CENTRE IS S
PLEX MANAGES TO BLEND IN WITH ITS SUR- Wew Dol 7 Ko, [lowen | DESIGNED AS A VEHICLE FREE ENVIRONMENT.

ety Sres : ALL THE CARS AND 2 VEHICULAR ARE DIRECTED

ROUNDINGS THROUGH ITS NATURAL EMBAR-
RASSMENT.

IN KEEPING WITH ITS HABITAT THEME, THE
WHOLE COMPLEX HAS BEEN GENEROUSLY
PROVIDED WITH NATURAL GREENERY TO
PROVIDE AN UNDILUTED EXPERIENCE OF OPEN
NATURE.

THE PRINCIPAL RESOLVES OF THE CENTRE “TO

Gopmiihatey |1kbs. (S 70 2 LEVEL OF BASEMENT AFTER DROP OFF.
covnemiios 5w lormm | ON SITE CIRCULATION BECOME PART OF THE
whatne |t Jmmm | ACTIVITY.

COURTYARD ACT AS A IMPORTANT LINK IN THE
CIRCULATION PATTERN.

APPROACH

THIS SITE HAS ACCESS FROM 3 SIDES HAVING
THE LODHI ROAD ON THE NORTH MAX
MULLER MARG TOWARDS THE WEST AND
VARDHAMAN MARG ON THE SOUTHERN SIDE.

ECOLOGICAL BALANCE AND IMPROVE WAY
OF LIFE" TO BE REFLECTED IN CONCEPT AND
DESIGN

ZONING COURTYARD

THE COMPLEX IS DIVIDED INTO TWO BLOCKS. [ APART FROM THE ICONIC ARCHITECTURE, INDIA
NORTH BLOCK -THE BLOCK ADJOINING THE LODHI . HABITATVCENTRE IS KNOWN FOR ITS PUBLIC
ROAD IS FURTHER DIVIDED INTO FOUR ZONES - 4,5, 6 = SPACES, THE COURTYARDS.

AND 7.

THIS BLOCK COMPRISES OF PUBLIC FACILITIES LIKE
ART GALLERY, RESTAURANT ON GROUND FLOOR, TOP
FLOOR HAVE OFFICE AREAS.

SOUTH BLOCK- THIS BLOCK IS FURTHER DIVIDED
INTO TWO IONES ~ 182 (ST—
HOUSES MOST OF THE ANCILLARY FACILITIES OF :
THE NORTH BLOCK LIKE AUDITORIUM GUEST

COURTYARDS ARE PROVIDED WITH SITTING AREAS
AND ACT AS ACTIVE GATHERING SPACES WITH
MULTIFUNCTIONAL USE FROM DISPLAY OF
ARTIFACTS TO INFORMAL CONFERENCES

. B

ROOMS, CONFERENCE, LIBRARY, HEALTH CLUB, «ioivuws : AC OURTYA.D SERVES A DIFFERENT PURPOSE. 1.——."‘——-' 7’-: :' _1__'
SWIMMING POOL AND RESTAURANT ETC. o I hie ¢ v e rr—r— e " <
M — SRS TOSETICHRIDT S COUKTACT A A o i i
ORGANISATION T g SHADING

o e starLNT DEVICE OVER
e COURTYARD
I AL WIS cpis R K) REFLECTORS ARE INSTALLED

e rmnn ‘emss s ABOVE COURTYARDS TO

e Y et pROVIDE SHADE AND PREVENT
s a0 umneneen SUN FROM ENTERING INTO THE
w,"}“f, EOENTION AB4 'U".DlNG.

N v ey TUOBEAIE peel ECTORS ARE ALIGNED AT

THE HABITAT CENTRE IS ORGANIZED AS A =
SERIES OF FOUR TO SEVEN STOREY BLOCKS e
AROUND LINKED SHADED COURTYARDS, THE -
BUILT FORMS ARE GROUPED AROUND CLIMATE
TEMPERED COURTS, SHADED BY OVERHEAD

SUNSCREENS AND ARE ENLIVENED BY

VERTICAL GARDENS.

THE COMPLEX HAS A VERY WELL PLANNED

1
SEGREGATION OF SPACES.THE PUBLIC AND [ S AN ANGLE WHICH REFLECTS BACK OF THE SUNLIGHT
SEPARAT SUILT BLOCKS, THE COURTS AND.THE | | T2 PLANNING AND CHANGE THEIR ANGLE IN WINTERS TO LET IN SUN.
LANDSCAPE AREAS FORM A VERY GOOD ==Rpay N [ HABITAT CENTRE IS ORGANIZED AS A SERIES OF 5.6 STOREY BLOCKS.
CONNECTION BETWEEN THE TWO. *THE COMPLEX HAS A THOUGHTFUL IONING OF SPACES-
- +THE AREAS WHICH EXPECT LARGE INFLOW OF PUBLIC ARE PLACED NEAR THE ENTRANCE.

[ ot [ s, *THE TWO BLOCKS ON THE LODHI ROAD HAVE PUBLIC FACILITTIS ON GROUND FLOOR AND

g OFFICE AREAS ON THE UPPER FLOORS.
— . +THE BLOCKS HOUSING THE OFFICES ARE ARTICULATED TO FORM COURTYARDS, THE
I COURTS ALSO BEING PUBLIC SPACES FOR EXHIBITION OFFICES HAVE ENTRANCES FROM

P S ~1"  INNER SIDE OF THE COURTYARD.
' +THE BLOCKS FACING THE HOUSING AREAS ON VARDHMAN MARG HAVE BEEN KEPT LOW
= . HEIGHT.

Pl Liiemosy +THE COURTYARDS BECOME ACTIVE AREAS AFTER OFFICE HOURS.
(—TE= | S *UPPER FLOORS ARE CANTILEVERED TO PROVIDE SHADING TO THE FLOORS BELOW.




LOWER GROUND FLOOR PARKING ANALYSIS
Documentanion center Theater- T % Casvazna Macnotia ALL THE ENTRANCES LEAD TO BASEMENT
Basemenr Parxing Amauias, (3] S PARKING.

AmALias Kaoawsa, Fe- L ‘ ’ SURFACE PARKING 1S PROVIDED ONLY

Kaoawsa Rucearsha '\ | ¢ ] ' bt FOR CHAUFFER DRIVEN CARS FROM GAT

Casuarina 1 : NO.I

MAGNOLIA & THERE ARE TWO BASEMENTS EACH OF

Marie == AREA 8000 SQM.

RUBLAKSHA o [ACRLIEN THE LOWER BASEMENT HOUSES PARKING

At | - Socunentanion Cenne AND SERVICE AREAS LIKE ELECTRIC

o | - e ROOM, GENERATOR ROOM,PUMP ROOM
GROUND FLOOR =z \E e WHEREAS THE UPPERBASEMENT HOUSES

B PARKING ONLY.
1
SAN A LT S BOTH THE BASEMENT CAN
o pal P ACCOMMODATE AROUND 1000 CAR.
k | Marie i p
' | ol L. * “i_‘ -

FIRST FLOOR : = == = ‘ .-u ,'] 1

Masocany GULMOHAR Jacaiakoa 1411 “.’--‘: i |

Jacaranoa 1411 11 I sk OUTDOOR

GumoHas b | i FACILITIES

|

BaLcony b

CHiDar | ——

Witow e B :

STRUCTURE " \lt
. Cuinag & Witow P11 AT v g b \ -
\| ﬂ. — RCCFRAMED STRUCTURE EMPLOYED, WA S
" e BUILDINGS ARE AROUND SEMI. Na <
- COVERED COURTS AND LINKED AT THE :
STH AND 4TH
~ FLOOR LEVEL AND ABOVE BY BRIDGES.
, THESE BRIDGE ARE STRENGTHED BY
IRON GIRDERS
LANDSCAPE e .

SERVICES EACH INTERNAL COURTYARD HAS BEEN DESIGNED = T s

+D.G SET- FOUR D.G SETS, TWO WITH CAPACITY TO IMPART A DISTINCT-IDENTITY TO THE SPACES | ) ‘?

OF 100KV AND OTHER TWO WITH CAPACITY O AND IS CONDUCIVE TO THE TYPE OF FUNCTIONS %\ |}
S00KV. OR ACTIVITIES THAT CAN BE ANTICIPATED. THIS

«D.G SETS PROVIDED IN LOWER BASEMENT HAS BEEN ACHIEVED BY PAVING PATTERNS IN ¢ o

+A.C PLANT ROOM-INSTALLED IN LOWER DIFFERENT MATERIALS, THE USE OF WATER, A PMY =
BASEMENT AND THE CHILLERS ARE PLACED ON OF LEVELS AND PLANTS,

GROUND. «STEPPED PLANTERS SERVE AS SITTING SPACE T0O. s:

*THERE ARE 5 A.H.U FOR NORTH BLOCK (OFFICE *PALM TREES HAVE BEEN PLANTED TO CREATEA T Y e ] r. #;
AREA) AND 8 A.H.U FOR SOUTH BLOCK REFRESHING ENVIRONMENT INSIDE. kel b 8 e 5 i
(CONVENTION AREA) * SCULPTURES HAVE BEEN PLACED AT STRATEGIC - Sy u =

*WATER SUPPLY- NO OVER HEAD WATER TANK. POINTS CREATING AN V) |

*WATER FILTRATION PLANT IN THE LOWER ELEMENT OF INTEREST. ] :

BASEMENT. *WATER PONDS TO CUT THE RIGIDITY OF HARRSH 2 : =2l
*DAILY REQUIREMENT OF WATER IS AROUND 14 MATERIALS. - R
LAC. *THE ROOF OF THE BUILDING, T0O, IS DESIGNED B —_ —
AS A SERIES OF TERRACES, WHICH HAVE BEEN . =~
ENTIRELY CONVERTED INTO ROOF GARDENS. || - "~ -
“THE EXTERNAL SPACES HAVE A MORE FORMAL e B
QUALITY, TO ACT A FOREROUND FOR THE S ||
BUILDING. ____ O
*THE FACADES ABOUND IN WINDOW BOXES, oxe
WHERE PLANTS FURTHER SOFTEN THE WALL STR U CTU RE
SURFACES; RCC FRAMED STRUCTURE IS EMPLOYED,
BUILDINGS ARE GROUPED AROUND SEMI-
LITE ZONE COVERED COURTS AT THE STH AND 6TH
(FITNESS CENTRE 1 FLOOR LEVEL AND ABOVE BY BRIDGES.
SWIMMING POOL, THESE BRIDGE ARE STRENGTHED BY IRON
GYM, SPA) > GIRDERS.

INFERENCES
2;5012&5'\;1:3??;sncgz‘s:'::éc;sesmo LOCALLY AVAILABLE MATERIALS ARE
spsiadlbliadb il i EFFECTIVELY USED AND THE BUILDING
CITY'S FINEST FITNESS FACILITIES IT ot i
INCLUDES ONE OF THE MOST = Ot AR L AT
COMPAEHENSIVE GYMS: A SOOTHING H LAYOUT AND GIVE DISTINCT IDENTITY TO

; 4 EACH TONE.
SPA WITH SAUNA, STEAM ROOM &
' B RELATIONSHIP OF EXTERIOR AND INTERIOR
:g%‘:“' AND A ROOF-TOP SWIMMING IS MAINTAINED BY LIMITING THE HEIGHT
: OF THE BUILDINGS.

s




LIVE STUDY II: SRl RAM
CENTRE FOR PERFORMING
ARTS, NEW DELHI




SRI RAM CENTRE FOR
PERFORMING ARTS

LOCATION: ARCHITECT:

4, SAFDAR HASHNI ARG, SHIVNATH PRASAD
JMANOL HOUSE, NEW DELHI, INDIA
SITEAREA- 0.25KA SITE 2500 SQUARE METER
GROUND COVERAGE:

J07% (628 SQUARE METER)

BUILDING HEIGHT: 1M

21 M IN DIAMETER CYLINDER,

JOX3OM SITE RECTANGULAR BOX

HISTORY
THE SR RAI CENTRE PERFORNING ANS

STARTED AS A CULTURAL SOCETY IN THE 1950,
1T WAS ESTABLISHED THE mm AN FAMILY, g

SHIV NATH PRASAD IN 1969 THE COMPLEX IS
DEDICATED 10 SHOWCASING HINDI THEATRE,

CONCEPT

THE 10 BUILDING USING PURE GEOMETRICAL
FORMS SUCH AS CUBOID AND CYLINDER BY
USE OF MATERIALS SUCH AS CONCREIE.
EXICK WORK STONE 10 GIVE T A

RAW SINILAR 10 A SCULPIUE.

AT

oo 0 U W T
— \ ) | v
e \/ MR D Ay

AT Al
MENT EPVRETIVE WATE U MELCE n

[T Y A T R TR TR R (R )
TNE OMDRTMTY FON (U TINETIRE AMINITELTINL

CROUND PLOUR PLAN




DEAD STUDY | PHARAT
PHAWAN, PHOPAL
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BHARAT BHAWAN INTRODUCTION CLIMATE
BHOPAL,INDIA(1975-81) *BHARAT BHAWAN IS AN AUTONOMOUS MULTI-ARTS +HUMID SUB-TROPICAL.
SoCAnoh ARCHTAEE COMPLEX AND MUSEM IN BHOPAL, INDIA, ESTABLISHED . AVERAGE TEMPERATUE 16-30
LOGATION: ARGHITEC, AND FUNDED BY THE GOVERNMENT OF MADHYA DEGREES,

BHOPAL, MADHYAPRADESH, INDIA. + THIS INSTITUTION WAS BUILT TO CELEBRATE THE CULTURE wiNTERS AND HUMID

QUTPUT OF MADHYA PRADESH ON INITATIVE TAKEN BY MONSOONS.
THE INDIAN GOVERNMENT,

9 ¢ IT WAS INAUGURATED BY INDIRA GANDHI IN 1982.
+ THE DESIGN ESTABLISH A MODERN AICHITECTUlAl

ESTABLISHED IN:
1982

CLIENT:
LEGISLATURE OF
MADHYA PRADESH

SITE DETAIL: gt
SITE AREA 2.46 ACRES \ sl
FAR 0.98

BUILTUP AREA B00OM’

INDIA MAP MADHYA PRADESH SITE ZONING & SUN PATH

SITE GRADIENT: MAP ' = )
GENTLE StoPE SITE STUDY vewormeversuane ST ENTRY/EXT
PROGRAM: *BUILT INTO A HILLSIDE WHICH SLOPES TOWARDS A LAKE, A SERIES ?

MUSEUM OF ARTS, ART GALLERY, OF TERRACES AND COURTYARDS COMPRISE THE COMPLEX.

WORKSHOP THEATRES, +UPON ENTERING, THE CHOICE OF THE PATH OF TERRACES OR

AMPHITEATURE, CANTEEN MOVING DOWN THE THREE COURTYARDS.

ADMIN OFFICE, LIBRARY *THE INSIDE OF THE COMPLEX IS A MEDLEY OF COURTYARDS,

SPILT-LEVEL EXHIBITION SPACES, GALLERIES AND PERFORMANCE
ROOMS.
*THE VISITORS ENTER THE HIGHEST LEVEL AND WALK DOWN A -:} )
PEDESTRAIN SPINE, FLANKED BY A PATTERN OF COURTYARDS. cmven.
LANDSCAPE
ACCESSIBILITY
*RAJA BHOJ AIRPORT : 12KM
+*HABIEGANJ RAILWAY STATION : 08KM.
*NADIRA BUS STAND : 06KM.
+THIS SITE CAN BE ACCESSED FROM RUSTAM KHAN MARG
ON THE SOUTH-EAST.
+VEHICLES CANNOT ENTER THE SITE AND ONLY A LITTLE
PARKING IS AVAILABLE ON THE OPPOSITE EDGE,

FORM OF THE BUILDING

2W%  *THE BUILDING FORM IS UNIQUE AND KEPT SIMPLE BASED
ON THE COLUMN GRID.

+ THE AUDITORIUM UNIQUE DESIGN OF RCC SHELL WHICH
HAS A SKYLIGHT ON TOP FOR NATURAL LIGHT TO ENTER.

+ THE ENCLOSED AREAS ARE GROUPED AROUND THE
SUNKEN COURTYARDS AND SITS ON VARIED PLINTHS.

+ THE BUILDING IS ORGANISED ON " REGULAR FORMAL

SQUARE MODULES ".

BUILT UP & UNBLUIT UP AREAS

. LANDSCAPING
main building +ROOFS ARE COVERED WITH GRASS KEEPING
THE BUILDING COOLER.
- : : Spanto sky *OPEN 10 SKY COURTYARD ARE MADE 1O
MANAGE THE CROWD.
CONTOUR ANALYSIS CONCEPT <LANDSCAPE IS BULIT FROM ITSELF THAT
X A GENTLY TERMINATES AT THE LAKEFRONT
+THE SITE IS ON A GENTLE SLOPING PLATEAU, OVERLOOKING THE  *BASED ON THE IDEA OF 'NON-BUILDING', FROMING INTO A AMPHITHEATRE.
UPPER LAKE, BHOPAL. ONLY A GLIMSE OF THE STRUCTURE IS SEEN , yye creps |N THE COURTYARD ARE DESIGNED
NATURAL CONTOURS ARE WELL INTEGRATED WITH THE BUILDING ~ FROM THE ENTRANCE AS IF THERE IS NO AND INSPIRED FROM THE INDIA

TERRACES AND COURTYARDS, BUILDING AT ALL. ARCHITECTURE OF GHATS.
+VISITORS CAN WALK THROUGH OPEN SPACES ENCLOSED BY THE  *PUE TO SLEEPING TERRAIN, BUILDING ;
TERRACE GARDENS ON THE ROOFS AND COOLING THE UNDER- UNFLODS ITSELF WHEN ON WALKS IN
NEATH STRUCTURE. GRADUALLY LEVELLING DOWN,
+ENTRANCES DIRECT THE VISITORS THROUGH OPEN SKY COURT- +SERIES OF COURTS AND TERRACE GARDENS
YARD TO CREATE A COMMUNITY INTERACTION WITH THE SPACES ARE INSPIRED FROM INDIAN VILLAGE
AROUND. okt i SETTING. fepaoe govden

oo

)

' 1 e
A o N SITE - 534 ENTRANCE VIEW OF BHARAT BHAWAN

+CONTOUR INTERVALS : 1M

+LAKE LEVEL : 510M

*DIFFERENCE BETWEEN MAX. &
MIN. CONTOUR : 20M

VIEW OF UPPER LAKE & OLD CITY UPON ENTERING




THROUGHOUT THE BUILDING. *THE RELATIONSHIP BETWEEN THESE COMPO-
. NENTS CREATES AN EBE AND FLOW OF ENERGY

WHICH IS DESCRIBED AS “THE RITUALISTIC

PATHWAY", '"* ‘"_C‘:v.:—w'm“

GRID PLAN

GEOMETRY GRID INTERNAL CIRCULATION ART GALLERIES
*THE GRID CONSIST OF GROUP OF 4 COLUMNS AT +THE ROUTES THROUGH THE TERRACES ENCOUR-
DISTANCE OF 2 METERS EACH, AGES THE MOVEMENT DOWN TO THE SITES
*THE GROUP IS PLACED AT DISTANCE OF 9 METER  NATURAL GRADIENT, WITH THE COURTYARD
FROM EACH OTHER. PROVIDING TRANDUIL SPACES FOR REST AND
*THIS STRUCTURAL FRAMEWORK 1S ADOPTED RELAXATION.

1. PERMANENT MUSEUM

+ALSO KNOWN AS ROOPANKAR/ MODERN ART GALLERY
+ONLY ART MUSEUM IN INDIA WHICH HOUSES BOTH
TRIEAL ART AND CONTEMPORARY FOLK WITH URBAN ART,
*IT 15 FULLY EQUIPPED WORKSHOP FOR PRINT MAKING AND
P = CERAMICS,

; +THE SPACES ARE CHARACTER
ISED BY CONTINUOUS
MODULATION IN THE CEILING AND

« FLOOR,

+FINISHES: WALLS-WHITE

% « CEILING-EXPOSED CONCRETE

vy 2 FLOOR-KOTASTONE

. THE TRIBAL ART GALLERY

* IT TRIES TO CREATE A TIMELESSNESS EXPERI-
ENCE FOR THEVISITOR.

* THE IDEA BEHIND IS NOT TO JUST SHOWCASE
THE ART WORK BUT TO CREATE A CONTRASTING

i DIFFERENCE BETWEEN URBAN AND TRIBAL ART.

TRIBAL ART GALLERY

N
g, 1 VIEW OF

SCALE & PROPORTION i L il
+THE SCALE AND PROPORTION OF THE BUILDING FACILITIES <Y

ARE HUMAN TO NATURE. Py
THE INDIVIDUAL SQUARE MODULE IS REPEATED i CALERY Py T

FORMS A LARGER INSTITUTIONAL SCALE, epgebi S 5
THE ENTRANCE OF THE COURTYARD IS MADE BY , it HL

EXTENDING A HORIZONTAL BAND ACROSs TWo = ADONORUM o

BUILT MASSES CREATING A SENSE OF ENTERING. ¢y 05 o "o A

booy 2o 3. LIBRARY =

THE WIDTH AND
HEIGHT RATIO

PROVIDES EVEN
SHADE TO THE

0 OURT

4, SERVICES
- ADMINSTRATION
s GREEN ROOM

ARD DURING MID-DAY PERIOD, STROE ROOM
= PRINT SHOP
TOILETS
COURTYARD ACTING 5. COURT OF FOUNTAIN(OTS)
AS SOCIAL SPACES &. COURT OF ANTARANG(OTS)

7. COURT OF TRIBAL ARTS(OTS)

BUILDING SERVICES SERVICES
*THE VERTICAL MEMBERS OF THE WAFFLE SLAB IS 1. ADMINISTRATION

+AC COMPRESSOR FANS ARE PLACED ON TERRACES AT THE RIGHT CORONER OF THE BHAWAN.
OF THEATRES, *IT IS THE MAIN OFFICE FOR ORGANISING
*WATER SPRINKLES ARE USED TO IRRIGATED RAIN  FESTIVAL AND FUNCTIONS.
WATER TO TERRACE GARDENS,
*THE CIRCULATION SPACES ARE COVERED WITH 2. GREEN ROOM
ROUGH FLAGSTONE PAVING USING 600 X 400 MM +THE ANTARANG, ABHIRANG AND BAHIRANG
GRID WITH GAP FOR GRASS. ARE ATTACHED WITH THE GREEN ROOM.
*CEILING INSIDE THE GALLERY IS PRECAST COFFER +EACH ROOM SIZE IS OF 20SGM WITH 20

SLAB, WITH PROVISION OF SKYLIGHT AND ITALIAN  PEOPLE CAPACITY.

FIBERGLASS ARE PLACES AT ROOF LEVEL AND

CELL FOR NATURAL LIGHT. 3. PRINT SHOP

*TERRACE IS COVERED WITH 250 MM BRICKBAT  +IT IS ONE OF THE SIGNIFICANT CREATIVE

CEMENT MORTAR OVER THIS 50 MM HARD METAL  SPACES FOR PROVIDING A PLATFORM OF

FIBER AND AT LAST 170 MM EARTH FILLED FOR GRAPHICS ART.

LAWN. *THE ARTIST CAN WORK ON ZINC PLATE,
ETCHING, FIBER GLASST, LITHOGRAPHY,
SERIGRAPHY AND SCREEN PRINTING,

. *PHOTOGRAPHY, MODELLING,

s LITHOGRAPHY, DRAMA, DANCE,
PAINTING TEXTILES.SCULPTURE,
POTTERY AND CERAMICS

STUDIOS ARE DIFFERENT SPACES UNDER
PRINT SHOP. =

LIBRARY

*VAGARTH IS A LIBRARY OF
INDIA POETRY IN 17
MAJOR LANGUAGES.

+ANHAD IS A LIBRARY OF
FOLKS AND CLASSICAL
BOOKS.

*THE TWO BLOCKS
CONTAINS A TOTAL OF
2000(J*S_O‘OKS,

-

VIEW OF BUILDING
SERVICES

PHOTOGRAPHY
sTupIo

PUNCTURED FOR ELECTRIC WIRES, *ALSO KNOW AS KARYALYA WHICH IS SITUATED

EW OF ANTARANG

AUDITORIUM

1. THEATRE/ANTARANG
*AN INDOOR AUDITORIUM WITH 300 PEOPLE OF CAPACITY.

+*SEATING ON THREE SIDE OF THE STAGE.

*NO AISLES, SEATING AND CIRCULATION ON THE SAME TREADS,

*LIGHTING IS CONTROLLED FROM
THE CONTROL ROOM,

*MAXIMUM DISTANCE BETWEEN LAST
SEAT AND STAGE IS 18 M.

*COFFERS ABOVE ARE COVERED TO
REDUCE ECHOES.

VIEW OF ABHIRANG 2 sTUDIO THEATRE/ABHIRANG
2 +AN INDOOR AUDITORIUM WITH 100

PEOPLE OF CAPACITY
+IT 1S FULLY EQUIPPED WITH MAINTAINED
SOUND AND ELECTRONIC SYSTEM,

2. AMPHITHEATRE/BAHIRANG

+ AN OUTDOOR OPEN AIR THEATRE WITH 1000
PEOPLE OF CAPACITY.
* |T STANDS OVERLOOKING THE BIG LAKE AND
ALSO THE PICTURESQUE SCENE OF THE OLD
CIty. BAVRANG

i’




BUILDING
MATERIALS
REDSANDSIONE. s

+FLEMISH BOND BRICK.
+ACC FRAMEWORK.

- LIGHTING AND
Sl VENTILATION

! IGHTING AND VENTIATION AR
PROVIDED HIOM THE CONCRET
SHELS AND HROM SL01S ALONG:
oo conchett. L THETERRACE PARAeL
(ASHLAR SONE ON OVIERFACADE,  +TERE ARETHO SES OFSHUME
(HABELE AND GRANITE N INEENAL SPACES - BETHEEN THE OPENING OF
COUTYARDS AND TERMACES
| INER ONE CONSIT OF
COMBINATION OFFIED GLASS
ANO THE OUTER ONES CONSK
OF LALGE WODDEN DOORS 01
SECUNIY RS

INFERENCES

*GREAT EXAMPLE OF RESPONDING 1O THE SITE, IS

+[HE TERRACES AND OPEN TO SKY SPACES BIND THE
BUILT MASSES INTO AN EXPERIENTAL WALK FOR
THE VISITORS,

+COURTYARDS ACT AS IMPORTANT T0OLS FOR
PIACE MAKING.

SITE 1§ ENTIRELY PEDESTRIAN WHICH LACK 10
ACHIEVE UNIVERSAL ACCESS.

*THE NATURE OF PUBLIC SPACE CREATE IS INWARD
LOOKING WITH VOLUMES CONTAINING THE INSIDE
FROM THE QUTSIDE.

AREA DISTRIBUTION

§AINMTRATEN

¥ CONRREN
Wl

AT

LU

L

£ 0T

WA

*ALEDRM

A

—

COMPONENTS  JPAGHS NO.OF USERY AREA () REQUIRMENTS/

REMARKS
AT CINPIK FOYMR LOUNCE 1600 n + LAKE VW
(ADMINIERANCHN BCIMION i + MAINOINCL
MOcK) DIMCIONLOIICH { 1on
1A NOOM d- ORUGANIING
ACCOUNTS " JUNCIION
amee »
TONRETS 0
SIOM
CONMINGY LOUNGE & NP0 DINK 100 o UNBD AT I
TAGIAR CONIRINGE ROOMS (3) 26 " CINX
oM 0 DUNING
PANIRY » | PIMIVAL TIME
SLWNAR AOOMS (1) l?o
SUDIO/WORNSHORS — DANCESTUDIO (2) ' ' ATIACHID
MAUSIC S1V0I0 (2] ) SMLou
PAINING STUBO W0 SPACES,
TRXIA SIUIE W0
DRAMA 11UING )
(THIARAPHY STUIHG W
IRITOGRAPHY S1UOID W
PROTOORAPHY AR 0
SCULFIVRE WORKSHOP 12
FOTIEAY WORKSHCP "
CLRAMIC WORKSHOP L
NODELUNGWORKSHOP "
COMACHIND wacn NOOHME  AMA[aN  OVIEMINGY
NEMARKE
HAARY CICURANGN 01K 160 ' ACADIMIC
12 CARKALY PIRIODICALY 10N
10 COMP. AMMALY “ ' DRMRANLY
SIACK 150 NORIE DG
ROOM (20608 KIOKS)
HANICONY )
1R »
omece n
KOINNON DAL  QALLNEY o v INCLUOL
AKI GALLEDEY SLGUNTY & OPRCE ) LAY
CUBATON L O0M w ey A
WOAKIMOP & STORADE 180 RO bowd
I THE CENTEN
«1OM
RETAI SHOP ADrpSam "o BIVELOMDAS A
MIKOF MEITAN
PIURANDS 2 WEATING @ 27K " 1
KITCHIN. 900/ 171 “
SREYICE YARD, 90,2171 N * LARE VW
SEATING: @ /PN “ 100
KITCHEN 90.4) PP )
ANAVICH YARD. 90,371 I
CIRCMANOY o

COMPOMNTS~ §PACES MO AtAad) e

AUBITORUM Foven " * GrNCHTIO
ADMIN.OffCE 1 9 --tyloan
RONERIAL SGOM - - ACCOUNMC
GAEEN AOOM W ot SYHM
01U
NALL Rl M

THIATEY 1o 008 m o NOMCURE
NCKETOMmce 0 AREA, WETAIL
1oL n OuILers
Omcy 0] o © WIH ACCs o
REHERSALROOM 0 40 CANIIIN
DRESSING RO0M AN ] + CONMOLLED
1TAGE WOKEIHOK i\ A INVOIRMING
LOADING/ UNLOADING 0
MOUCHONROOM W
AUDTCAILIM Mo L
POEAL BUILE-UP AREA=7 1004 208 CRCULANION

1M 5GM

ACHIVID FAK = D98 JOTALMIE AREA « YP0M 30M




PEAD STUDY 1. KALA ACADEMY,
PANJIM




—

KALA ACADMEY

PANJIM,INDIA(1970) NEIGHBOURHOOD
LOCATION: «GROUND AND PARK AREA WITH VEGETATION. '2‘:0':':;":"‘3;: °';’l:':f::'“'° THREE ZONES:
DAYANAND BANDODKAR MARG, CAMPAL . « WATER BODY. bt S
PANJIM, GOA, INDIA. ST + COMMERCIAL AREA. LOOR = AD

o \—/ « LIGHTHOUSE - 0.1KM. AND ACADEMIC
ALONG THE BANKS OF « FEDERAL BANK : 0.2KM
RIVER MANDOVI. THE / « MILITARY HOSPITAL : 1.2KM ‘ :’;‘:o‘:s 3::?:&:&?:;3&?3&? o
AREA HAS MIXED Y2 « MIRAMAR BEACH : 1.7KM S
LAND USE WITH A . , « INOX : 0.8KM s -
MILITARY HOSPITAL Sy, LANDSCAPE LIGHT HOUSE FACING fl  ssssssssr—— — ad o
ACROSS THE ROAD. Z +THE BEAUTIFUL LAWNS FORM THE MAIN PART MANDOVIRIVER MR LT a4 1 1 Jobbtll s -
AND A CRICKET OF THE SITE, TREES ARE PROVIDED APTLY AT - i g
GROUNDAND A PARK THE FRONT SIDE OF THE BUILDING., $ < 4
ON EITHER SIDE. + SPECIALLY DESIGNED BENCHES AND LAMP ¥

THE GREEN AREAS ACT AS BUFFER POSTS LINE THE PATH ALONG THE RIVER SIDE,
IONES. ONLY SOURCE OF NOISE WOULD
BE THE HIGHWAY. M
ARCHITECT: *THERE ARE FIVE ENTRIES TO THE SITE. BOAT JETTY PROVIDED ON

CHARLES CORREA THE RIVER SIDE.
+THE PEDISTRIAN AND VEHICULAR SYSTEMS ARE WELL DEFINED,

ESTABLISHED IN:  THE ACTIVE AREA INCLUDES THE CAFETERIA, THE GARDEN AND Y ——
1970 = THE AMPHITHEATRE. “7;

“THE SITE IS DIVIDED INTO MAIN BUILDING, SERVICE BUILDING, g;"g:;‘,f*"f
SITE DETAIL: MUKTANGAN, PARKING AREA, THE EXHIBITION SPACE. ShACh

SITE AREA 6.3 ACRES
COVERAGE 40%
BUILTUP AREA 12000M°

VIEW OF =
FRONT '
FACADE

AND 2

SITE GRADIENT: ENTRY

GENTLE SLOPE GATE

ACCESSIBILITY L .
*REGULAR BUSES CONNECTING PANAJI AND THE ; —

ACADEMY ARE AVAILABLE. ENTRY, TICKEY SITE PLAR ———- - .y
*DABOLIM AIRPORT : 35KM COUNTER AND TRlere ok o ,,\'
*NEAREST RAILWAY STATION IS MADGAO : 53KM INFORMATION lNE;wlIOMAE:CK-. "“‘ "'-"‘4'

+CAN BE ACCESSED BY DAYANAND BANDODKAR MARG DESSK
ROAD.,

TRANCE

CLIMATE LIBRARY
<WIND IS FROM SOUTH WEST DIRECTION. LIBRARY IS IN PROXIMITY WITH MINI OAT.

« IT ELOWS FROM THE RIVER TO THE SITE AND IS HUMID. PILLARS ACT AS AN OBSTACLE.

+THIS WIND IS NOT UTILISED AND BLOCKED BY THE
BUILDING.

«WE CAN EXPERIENCE THE COOL BREEZE IN THE OPEN
AREA AND CAFETARIA. e

*RAIN WATER HARVESTED IN TERRACE AND STORED IN
THE UG TANK.

« THE BUILDING CREATES SHADOW IN THE CAFETARIA
AND OPEN SPACE REGION, LARGE ROOFS EXTENDING

ART GALLERY

+ WHEN EXHIBITIONS ARE NOT HAPPENING
PAINTING OF CHILDREN ARE DISPLAYED.
+ THE EXHIBITS ARE DISPLAYED ON THE
WALL ON FOUR SIDES.

MINI OPEN
AIR THEATRE

VIEW TOWARDS THE RIVER MAY CHANGE
FOCUS OF THE AUDIENCE.

e
ALY PR AW

OUTWARDS GIVE SHADE TO THE CIRCULATION OPEN AIR
SPACES. AMPHITHEATRE
+ TREES SHADE THE PARKING AREA. >

*TWO SEATING RAKES PROVIDED, THE
LOWER SEATS HAVE A RISE OF 30CM AND
TREAD OF 100CM WHILE HIGHER ONES
HAVE A RISE OF 45CM GIVING ADEQUATIE
SIGHT LINES.

* THERE IS ENTRY FROM ROAD MAIN LOBBY
AND THE RESTAURANT AREA,

* 2 GREEN ROOMS,

GETS HOT DURING THE DAY TIME AND

CANNOT BE USED.

SLOPE OPPOSITE TO THE ROAD BLOCKING

BACKGROUND NOISE,

* THERMAL GAIN TAKES PLACE IN MORNING AND N\
NOON HOURS.
AUDITORIUM

3 GREEN ROOMS AND 1 VIP GREEN ROOM.

THE AUDITORIUM ALLOWS FOR A VARIETY OF
ACCOUSTICAL CONDITIONS.

THE TRANSPARENT FALSE CEILING ALLOWS
ACCOUSTICAL CHANGES TO BE MADE BY CHANGING
THE MATERIAL.
ACCOUSTIC FABRIC, CURTAINS AND CARPETS USED
FOR WALLS AND FLOORS. o

ROLCCR
ROOM
At
T GaLLtsy
y | |

Eialeimia .
| 14 ey > S | p— o
i G :
A tngr bt CAFETERIA
* SQUARE TABLES ARE PROVIDED EACH WITH 4
SEATS.
« IT1S ACCESSIBLE FROM ALL THEATRE MEETING
ROOM

* ROOM HAS ONE BIG TABLE AND SIX CHAIRS.
PROXIMITY OF THE WASH IS NOT NEAR.

3 SIDE OPEN INTO THE OUTDOOR LANDSCAPE,
ENJOYABLE,




SERVICES

THE SERVICES BUILDINGS AC PLANT AND GENERATOR ROOM
ARE PROVIDED ON THE WESTERN CORNER OF THE SITE NO WAY
DISRUPTING THE NORMAL FUNCTIONING OF THE BUILDING,

WO SEPARATE SERVICE ENTRIES HAVE BEEN PROVIDED ONE 10
THE GENERATOR ROOM AND THE OTHER ON THE EASTERN
CORNER OF THE SITE.

THE EASTERN ENTRY CATERS 10 THE NEED OF IHE AMPHITHEATER
AND THE CANTEEN.

A LOADING DECK HAS ALSO BEEN PROVIDED HERE.

THE SEPTIC TANK IS PROVIDED UNDERNEATH THE GARDEN.

ANALYSIS MY

THE LAYOUT AND THE BUILDING LONING PROVIDED ARE EXCELLENT
HAS BROUGHT IN A DIFFERENT OVERALL TREATMENT,

GOOD ACOUSTICAL TREATMENT

THE FLOW OF SPACES HAS RESULTED IN A GOOD BUILI-OPEN
RELATIONSHIP,

GOOD USE OF SITE FEATURES HAS SUCCESSFULLY MADE THE PUBLIC
SPACES INTERESTING BY USE OF SCULPTURES, PAINTINGS, SEATING'S
EIC.HE CAFETERIA IS THE MOST ACTIVE SPACE WITH GOOD VIEW
10 THE RIVER,

VEHICULAR AND PEDESTRIAN WAYS PROPERLY DEFINED.

SERVICE BLOCKS ARE SEPARATED

SECURITY MEASURES PROVIDED ARE MINIMUM.

SIGNAGE PROVIDED IS MINIMUM,

THE TREES HAVE 10 SOME EXTENT BLOCKED THE VIEW 10 THE RIVER
PUBLIC SPACES T0OLARGE

.-
5

g TETTEoOOP> «“ DOoOPTS W STIQTTEOLTE> —

=» = = => = T > = => =

ARA THRTANY

OM KALAMANDIR

TOTAL SHATING

PROSCENIM STAGE OPENING

EXPANDABLE
PROSCENIUM HIaMT
FROM CURTAIN LNt

APPEARANCE STAGE OCHIM

ORCHIATEA I

STAGE HICINT PROM FIRRT ROW

ANGLE OF WAL
ALk

OFIN AR AUDITORI M
SEATING (CHAN)

SEATING (WO CHAIR)
PROLCINIM CFPNING

APPERANCESTAGE DEFTH

MINI THAEATAR
SATING{EHAIK)
SEATING [NO CHAIN)
IREAD

i

AISLEWIDTH

STEPS (TREAD)

ATEPS (RbK)
ATACe

AREA DETAILS

MACK 80X

SEATING (CHAIR)
SEATING [NO CHAIR)

PREVIEW THEEATRE

CAPACITY
ADMINISTRATIVE

RENERSAL HALL

SEATING (CHAN)
SCATING (NO CHAIR)

MEFTING #OOM
Lraxy

As(E
READING SACE

CAIIENA
ROOM ANEA
GUESTROOM
CLASS OOM

CAYPARKING

AREA DETAILY

AT QALY

WAL PACH
UARPEL ARiA

ANEA (1 M)

1500

1000 PINYEN
"

A

i

124

'

1axd|

0n

120

B

1140
10M NOS
o

1
'

00

128 NOK
Y00 NOS
0.6
048

IR

0.28
0,18
1615

AREA (SG.M)

17%

160 NOS
200 NOS

Ak

JANOS
00

L
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200 NOY

TAXAN
138

L)
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2000
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LITERATURE STUDY




RESEARCH SPACE REQUIRED

MUSIC STUDIO REQUIREMENTS

—

THE PRIMARY RESEARCH woutD focuson BY A PERSON IN
STUDYING THE VARIOUS SPECIES THEIR DANCE STUDIO

MEANINGS REQUIREMENTS AND QUALITIES fo.
NATYA ACADEMY AND CULTURAL COMPLEX
LEARNING SPACES
PERFORMING SPACES
JEXHIBITION IS FACES .
PUBLIC SPACES

DANCE STUDIO
REQUIREMENTS

AS PER NDTA- NATIONAL DANCE TEACHERS ASSOCIATION,
UK ARE ASFOLLOWS. ALL FORMS OF DANCERS ARE TAKEN

CARE OF IN THESE SPECIFICATIONS: pe
T -
1. FLOOR AREA |7
NUMBER OF PARTICIPANTS i {
AGE OF PARTICIPANTS =% |
TYPE OF ACTIVITY | g
MR e 4
03 SQ.M : PRIMARY SCHOOL AGE RANGE Nd Lo
05 SQ.M. : SECONDARY SCHOOL AGE RANGE T
RECATNGULAR SPACE IS MOST USEFUL q4
10M X 9M IS THE MINIMUM SIZE : 18 ADULTS [ 1174
i
2.VESTIBULE et

SEPERATE AREA :6-12 SQ.M. : THE ENTRANCE SHOULD BE
INTO THIS AREA
IT ACCOMODATES SPACE FOR VISITOR'S INSTRUMENTS, ETC.

3.5TUDIO HEIGHT
FOR FRESH AIR & VENTILATION
PSYCHOLOGICAL NEED FOR AN ARTIST TO EXPAND INTO SPACE.

BETTER ACCOUSTICS & INSULATION

SUFFICIENT SOUND ABSORBTION

SPECIAL REQ. FOR INSTRUMENTS

ENVIRONMENTAL CONTROLS NEEDED (VENTILATION ETC.)

INDIAN MUSIC STUDIOS NEED SPACE FOR RIYAAZ : 10SQ.M/PERSON

SUITABLE REVERBERATION : 0.6 - 1 SECONDS

TO CONTROL REVERBERATION, VOLUME DECREASE OR INCREASE ASORBTION
sk o e ROOMS WITH NON-PARALLEL WALLS, FLOORING, CEILING ARE PREFERED.
b NORMALLY DESIGNED RECTANGULAR

CONTROL AMBIENT ECHOES : DELIVER SUPER SOUND QUALITY

ACOUSTICS

. DRAMA STUDIO REQUIREMENTS
! j STAGE : FIXED SITTING (30 STUDENTS MIN.) :FLT FLOOR

b+ AREA IN BETWEEN

TOTAL LENGTH IN THIS CASE IS 20M.,CAN BE LARGER
WORKING SPACE : 120-150 SQ.M.

PERFORMACE AREA : 905SQ.M.

ROOM SHAPES CAN VARY, BUT REQUIRES CURTAIN
MIN. 1 EXIT TO OPEN AIR. TWO MAY BE PROVIDED FOR

HEALTH REQ.

GREEN ROOM

STUDIO HEIGHT : 4M

SMALLER AREA, SITTING AREA IS REMOVED.
AREA FOR PROPS AND COSTUMES A MPHITHEATRE

.MOST COMMONLY CURVED & OPEN
.CONTEMPORARY : BANDSHELLS, SOMETIMES CURVED

5.INTERIOR DESIGN

PHYSICALLY IT IS IMPORTANT TO HAVE HEADROOM. _MIRROR: 2200MM
.SHOULD HAVE CURTAINING

4.SOUND 6.FLOOR SURFACE
SOUND INSULATION IS MANDATORY JIDEAL FLOOR:FULLY SPRUNG FLOOR PERMA-
INNER-OUTER DOORS SHOULD BE CLOSE-FITTING NENTLY LAID & EXCLUSIVELY USED FOR
EXCESSIVE REVERBERATION SHOULD BE DANCING
AVOIDED. .SMOOTH WOODEN FLOOR IS SUITABLE
ART GALLERY AUDITORIUM

NS TTAT ROOM BUILT FOR AUDIENCE TO HEAR AND

il ) e F S T WATCH PERFORMANCES

: ACOUSTICAL, ILLUMINATION, DOORS,
Jrova ' 7l rL_r COMMUNICATIONS, SAFETY MEASURES TO BE
| 11 T A A A [ KEPTIN MIND

STAGE, SOFTWOOD ELSEWHERE

‘ ‘ ' ‘ ST C.o.— PROVIDE CARPET, HARDWOOD FLOOR ON

SHAPING DEVICES
FLUORESCENT HOUSE SYSTEM STAGE.LIGHTING
SYSTEM

STAGES

*FORMS : FULL STAGE ,
SMALL STAGE, SET AREAS,

*FULL STAGE : >1005Q.M.CEILING
MORE THAN 1M ABOVETOP OF U2
b PROSCENIUM ARCH.

ARCH.
+SET AREAS: RAISED ACTING AREAS IN

% ' ROOMS WITHOUT CEILING PROJECTIONS. | o .
[/ A *PROPOERTINS : DEVELOPED FROM THE

Row widthe 16 seane &) Mo oaebih: 28 seets +

*SMALL STAGE: <=100SQ.M. CEILING NOT rea
MORE THAN 1M ABOVE PROSCENIUM

%l (i LINES OF VISION FROM THE AUDITORIUM. ry

it *STAGE VENTILATION: HVAC & FIRE
FIGHTING SYSTEM SHALL BE PRESENT
T ADDITIONAL FRESH AIR INLET MAY BE
! i st by b i s e PROVIDED,

of ™

Inbowi

-TALL TREES MUST FORM REAR BOUNDRY
LEFFECTIVE SLOPES : RISING PARABOLIC

.SLOPE : LOWER PORTION 1:12

.SLOPE : UPPER PORTION 1:24

SLOPE : TOWARDS STAGE @ 12-15 DEGREES ANGLE
.0.8-15Q.M./PERSON

OR BOWL SHELLS
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INTRODUCTION

INDIA HAS A VARIOUS INTANGIBLE CULTURAL HERITAGE ONE OF WHICH IS
INDIAN CLASSICAL DANCE FORMS.

DANCE IN SPACE IS A PLATFORM TO CONSERVE THE INDIAN CLASSICAL
DANCE FORMS AND ALL THE AUTHENTIC ACTIVITIES RELATED TO THE DANCE
FORMS BY CREATING A SPACE THROUGH THE IDEAS OF ANOTHER
DISCIPLINE, ARCHITECTURE.

ALTHOUGH ARCHITECTURE IS DIFFERENT FROM PAINTING, MUSIC AND
DANCE, ETC.

| BELIVE DANCE AND ARCHITECTURE HAVE MUCH IS COMMON.

DANCE, BY DEFINITION IS “A CONSCIOUS EFFORT TO CREATE VISUAL
DESIGNS IN SPACE BY CONTINUOUSLY MOVING THE BODY THROUGH A
SERIES OF POSES AND PATTERN TRACINGS".

THEREFORE, ARCHITECTURE CAN BE A MEANS TO CONSERVE OUR DIFFERENT
INDIAN DANCE FORMS.

DANCE IN INDIA COMPRISES NUMEROUS STYLES OF DANCE FORMS WHICH
ARE CLASSIFIED UNDER INDIAN CLASSICAL DANCE FORMS AND INDIAN
FOLK DANCERS, IN WHICH SOUTH INDIA ALONE HAS MANY DIFFERENT
DANCE FORMS LIKE.

HISTORY OF INDIAN

OVER THE YEARS, THE VISIBILITY OF INDIAN CLASSICAL DANCE HAS BEEN
DIMINISHING.

ONE OF THE REASONS FOR THIS IS THAT PEOPLE HAVE STOPPED RELATING
TO THEM AND ARE NOT PROVIDED WITH ENOUGH PLATFORMS TO
EXPLORE AND TO EDUCATE ABOUT IT,

ON THE CONTARY A LOT OF NEW/WESTERN DANCE FORMS ARE
EMERGING AND ARE BEING SEEN IN BOLLYWOOD AS WELL.

THEY ARE ESPECIALLY GAINING ATTRACTION AMONG THE YOUNGER
DEMOGRAPHIC.

HENCE, THERE IS EXTERME NEED OF PROVIDING AWARENESS REGARDING
THE CLASSICAL DANCE FORMS AND ALSO TO PROVIDE STAGE AND
PLATFORMS TO RECOGNIZE AND ENCOURAGE INDIAN CLASSICAL DANCE
FORMS.

DANCE IN SPACE STRIVES TO PROVIDE A PLATFORM FOR CLASSICAL
DANCE FORMS AND ALSO ENCOURAGE OUR CULTURAL DANCE FORMS.

Kathak

CLASSICAL DANCE FORMS:

{Uttar Pradesh)

INDIA’S CLASSICAL PERFOMING ART GERMINATED FORM THEORY.
ANCIENT TEXTS OF NATYA SHASTRA CONSIST OF 6,000 POEMS IN 3¢
CHAPTERS DESCRIBING THE FOUNDATION OF MUSIC, DANCE, AND
LITERATURE.

THE ART ENCYCLOPEDIA, WRITTEN BY BHARATA MUNI, GIVES DETAILS
OF SPECIFIC LIMB MOVEMENT AND FACIAL EXPRESSIONS THAT
DANCE MUST INCORPORATE.

ARCHAEOLOGICALLY EVIDENCE FOR EARLY DANCE INCLUDE
9000 YEAR OLD PAINTING IN INDIA AT THE ROCK SHELTERS OF
BHIMBETKA.

IT HAS BEEN PROPOSED THAT BEFORE THE INVENTION OF WRITING
LANGUAGE, DANCE WAS AN IMPORTANT PART OF THE ORAL AND
PERFORMANCE METHODS OF PASSING STORIES DOWN FROM ONE
GENERATION TO THE NEXT.

DANCE AND PERFORMANCE ARTS, STATES THIS ANCIENT TEXTS, ARE
A FORM OF EXPRESSION OF SPIRITUAL IDEAS, VIRTUES AND THE
ESSENCE OF SCRIPTURES. THESE DANCE FORMS HAS TO BE
PRESERVED AND HAVE TO BE GIVEN IMPORTANCE,

WIND DIRECTION

SUN PATH

INDIA HAS MANY DANCES, COMING
FROM EVERY STATE IN THE COUNTRY,
ALTHOUGH THERE ARE ONLY EIGHT
FORMS OF THE CLASSICAL DANCES
RECOGNISED BY INDIA ON A NATIONAL
LEVEL. THEY ARE BHARATNATYAM,
KATHAK, KATHAKALI, MANIPURI,
KUCHIPUDI, SATTRIYA, MOHINIYATTAM
AND ODISSI. THE FOLK DANCES OF INDIA
ARE MUCH MORE THAN MERE BODY
MOVEMENTS, FROM THE VERY ANCIENT
TIMES THE CLASSICAL DANCE FORMS OF
INDIA IS CONSIDERED AS A DISCIPLINE
AND A WAY TO DEVOTE YOURSELF TO
GOD THROUGH ART

Manipuri (Manipur}

Odissi (Odisha) ‘
i
Kuchipudi (Andhra Pradesh)

Nt
W

Mohiniattam (Keralal"

Kathakali (Kerala)

Bharatnatyam (Tami Nadu)

o« CLIMATE- COMPOSITE
oCLIENT- MUNICIPAL COORPORATION
OF GURUGRAM
«LOCATION- DLF PHASES SECTOR 53,
GURUGRAM
7 «COORDINATES- 22'44'91 .17N
77'08'97".66E
oSHAPE- IRREGULAR PLOT SHAPE.

2.8 &2

MAIN BLOCK (TRISHULA

GUEST COTTAGE (BRAMARA)

MUSIC STUDIO (ALAPADMA)

CONCEPTUAL VIEW

OSTEL UNIT (LAANGOOLA)




ARCHITECTURE

USER ACTIVITIES

CLASSICAL DANCERS

ILAL WARM UP omNcY A
USER ACTRATIES @o—] < o 2 PRACTIC
— Z/\C /. PRACTICE
"*RECONGNIZATION 1 \ ‘ C ‘
FEQUIREMENTS 40—
FARS  \useum  STAGE
s v @ B © @
SPRITUNAM REST MANAGEMENT

TARGET USER GROUP

sTupY

PRIMARY USERS +ALLIED DISCIPLINES

oREss
3::%:’:‘:3 OINAMENTS

INSTRUMENTS

MAKE UP

*SECONDARY USERS
*TERTIARY USERS

ADMIN STAFF
WORKING STAFF

PUBLIC
VISITORS GUESHS

MOVEMENT STUDY
TYPES OF MOVIMENT

AL N DRICTOMNS T OSECTOMA  TRIL TG AL SOMON

e I an o7 @

* MOVEMINT 15 MOSTLY 340 DIGREL,

+ MOVEMENT IS REPETATIVE AND CONTINITY 15
SEEN

* ALL DANCE FORMS HAS A COMMON
DISPCIPLINARY MOVEMENTS

* MOVEMENT IN DANCE INDIVIVAL MOVEMENT,
ROTATIONAL MOVEMENT.

EXERCISE ~ewemee {1

PROGRAMMING
WARM UP
USER ACTIVITY
i PERFORMMANCE
INTERACTING

PRIMARY
PUBLIC PRIVATE ‘
PORFORMMANCE

ACTIVITY ?"‘" Fooo
CONRNECTIN »ysm BY THEIR ACHIVITIES

ACTIVITY AND STACES REQUIRED FOR ALL TYPES

—

SPACES

— MANDATARY ADJACENCY
= === DESIRED ADJACENCY
PRIVATE ACTMITIES

PUBUC ACTIVITES
SEMI PUBLIC ACTIVITIES

STUDENTS
VISITORS
W GuesTs
B WORKERS
B oFFICE
B STAFF -
SPATIAL TYPOLOGY:
- g w B 33: 4 § = 2
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ARCHITECTURE PERCEPTS

MOVEMENTS

DESIGN IDEAS MOVEMENTS S
e USER DANCE == FREE FLOWING /” soDY
f ‘ ;{osvum:
ISCIPUNE | T T l
/ — DANCE qup  ALT  gup  DRAMA ct.Assncm. m\uce
' P - i 1 1 VARANAM
. ! )..uunv) T
Ny SHATIAL BRAMA PADAMAS SHABDAM
»
"\ — . DESIGN SETTING ALARIPPU
(RA!NIM ACADE _-..= B =
/ ,~ 2 ~ ’ umswmm THILLANAS
\ \CUL uns SPACETO
e * NAV*MSA (9) BODY POSTURES [ GEOMETRY)
m DOCKY MOVEMENTS AND MOYRMEN T BAG MOYIMENTS
RELATION BETWEEN DANMCE AND ARCHITECTURE
FEEL
T N
EVOLUTION OF DANCE FORM DANCE ARCHITECTURE
CLASSICA L DANCE (MCVING DODIES) W"fm @ @ @
FIRST ART IN CIVILIZATION STAUCTING
L N =
; VIHICH 15 INSPRIED FOR
DRSIOPONER RHYTHM OF NATURE
REVOTION TQ i
commmry Rie e
FOR HIGH REPRESTED
PEOPLE { CERTAIN PFEOPLE) “EVOLUTION OF POPULATION NOT EVOLUTION OF INDIVIDUALS™,
‘ BEFORE 1920 1900 - 2000 2000 AND AFTER
CULTURE 2
Y ® CLASSICAL DMACE W WESTREN DANCE O USONDANCE
v ARSI AL DANCE SPACES EXHIBITS EMOTIONS AS PER FUNCTION [ e ]
GEOMETRICAL SHAPE AND 'OCAI. AXIS
! FEEL OF THE SPACE _O C
// / N\ - -
/ N
COLORS / N SHAPE
TEXTURE MATERIALS @ O @
VINUS vmm ART ORAMA/THIATRE f \
Jurme LEMON WHITE KNOWIIDGE uBRARY -
BASK POSTUMN 2 /,:" “‘\\‘ kAMU IRIDESCENY DEVOURER DOCUMENTATION . r
g 1"' (i  / SATRUN ERATH RED KNOWLEDGE MUSEUM.- 1 . »
3 ¥ | y E ! é xE BROWN/BLACK ANGER MAISEUM.-2 S o Ot e .
/ \ N A B MERCURY  GOLDEN YEUOW  EDUCANON  LOK KALA KENDRA ) 3 €
P ¥ Y ( ; MOON MILEY WHITE D
) \ 1\ \

\
) 4
»

-~

\‘ |\‘ i '/l MARS RED

BOODY POSTURES HAVE AXXS AND
INVISIBLE FOCUS WHICH IS SEEN  ZIG ZAG PATTRENS
IN ALL THE DANCE FORMS,

BUILDING IS A DANCER AND THE SPACES SHOULD ACT -—-
EXPERIENCES : Ul
(DRAMA), THE OF THE SPACES ACTSAS A SHANTA BHAYANAKA

NAVA RASA ( FEEL OF THE SPACE)

-

- SHRINGAR - BHAYANAK ADBHUTA
[: HASYA SHANTA

B <aruna B veera

VEERA SHRINAGAR DERIVATION FROM NAVAGRAHA MANDLA

ADBHUTA




THE IDEA

MATERIALS USED
RELATION WITH DANCE AND ARCHITECTURE:
DANCE ARCHITECTURE ARCHITE “MOVEMENT THROUGH SPACE IS
NATURE INDEED THE ESSENCE OF DANCE”
ARCHITECTURE % HUMAN BODY \ MEDILM / | CTURE “FREE FLOW MOVEMENT REPRESENTS
NOVENER e AN ENDLESS CONTINUITY OF CYCLIC ENERGY”
MOVEMENT OF THE |
DANCE' 1151AN BoDY BEACE ACREATIVE INTERPERTATION SPACE
CAUSE OF THE VIBRATIONS IN NATURE IS
INTRODUCTION THE CREATIVE PROCESS INVOLVES WAVE MOVEMENT
CONCEPTION OF IDEAS
DANCE IN SPACE VIBRATIONS
EXPLORATION OF
| MAKING OF SPACES DEVELOPMENT OF IDEAS

SEACESINARCHITECTURE ARCHITECTURAL SOLUTION FOR DANCE

THROUGH THE IDEAS THE MAKING OF THE PRODUCT s
OF ANOTHER I ENERGY IN THE BODY
CREATIVE DISCIPLINE EMOTIONS AND EXPERIENCE THAT MOVEMENTS FLOWS
DANCE EVOKES FROM USER FROM TIP OF THE
HEAD TO LEGS.

The first reaction to this whole world of wave phenomena is one of
astonishment, its features excite the wonder of both the scientific investigator
and the artist.

ARRANGEMENT OF
MOVEMENT —p FROM THEVIBRATIONFIELD 2 ST PLANNING

The spaces will be free-flowing with mathematical limitations.
Spaces are limited by spatial organization and composition of spaces.
SCARED GEOMETRY is a mathematical blueprint for universal life.

CIRCLE being the basic geometrical shape of sacred geometry.
Wave movement is a symbol of a free-flow movement.

FREE FLOW ELEMENTS

NATURE: IN ARCHITECTURE: RCHATERALS

WAVE MOTION ﬁg?:\"em FABRIC

WIND FLOW il WOOD
BAMBOO

WATER MOVEMENT oo b
BRICK

RAMP CONCRETE

"CONCEPT”- THE DANCE POSTURE AND THE WAVE MOVEMENT WHEN
COMBINED GIVE A LAYER THAT IS FORM OF BUILDING.

DANCE STUDIO{MUKULA} PLAN

MUSIC STUDIO(ALAPADMA) PALN DANCE STUDIO{MUKULA) VIEW

MUSIC STUDIO(ALAPADMA) VIEW

ST

MAIN BLOCK (TRISHULA) PLAN

Y
i1
1
|
\ E MAIN BLOCK (TRISHULA) VIEW

- SPACES ARE ORGANIC AND HAVE
CIRCULAR FORMS THAT HELP IN NATURAL-
VENTILATION.WIND MOVEMENT IS FLOWN
INSIDE THE SPACES.

- THE BASIC ELEMENT OF THE DESIGN IS TO
FLOW WITH NATURE AND MERGE ALONG
WITH THE VEGETATION.

- THE EXPANSION OF THE SPACES HAS TO

BE HORIZONTAL AND HAS TO FOLLOW

THE FORMS.

DANCE STUDIO SPACES - —

-DANCE STUDIO SPACES REQUIRE HIGHER VOLUMES THIS
CAN BE ACHIEVED BY A HIPPED ROOF.

- HEIGHTS OF SPACES HELP IN HANGING EQUIPMENT. FORMS OF THE SPACES SKETCHES OF ENTRANCE BLOCK

SUBMITTED BY:-SHALINI SINGH |ROLL NO. :-1180101025 |COLLEGE :-BABU BANARASI DAS




AREA FRAME ANALYSIS




FRAMED AREA ANALYSIS

1 ‘ DIRECTORS ROOM 1 45 32 7
DEAN OFFICE 1 45 32 7
CHAIRPERSON ROOM 1 45 30 7
ASST.CHAIRPERSON ROOM 1 45 30 7
BOARD ROOM 1 3 35 12
ACCOUNTS DEPARTMENT 1 45 32 7
CONFRENCE ROOM 1 45 52 12
STAFF TOILETS 2 25 46 18

TOTAL 289

CIRCULATION AND WALL (35%) 101

TOTAL 389
2 VISITOR'S ADMIN & RECEPTION RECEPTION DESK 1 25 15 3
WAITING AREA 1 3 40 10
MANAGER OFFICE 1 45 36 8
CLOAK ROOM 1 45 28 6
BOX OFFICE 2 13 30 3

SERVICES 40

TOILETS 2 25 50 20

TOTAL 240

CIRCULATION AND WALL(35%) 84

TOTAL 324
3 SCHOOL OF ART EMERITUS FACULITY 1 45 32 7
OFFICE WORKSTATION 1 45 30 6
TECHNICAL STAFF CUBICLE 4 25 240 24
STAFF CUBICLE 2 45 54 6
EXHIBITION GALLERY 2 25 84 16
CANTEEN 1 18 31 17
ART STUDIO 2 9 168 9
DESIGN STUDIO 1 9 242 26
VIDEO THREATRE 1 45 120 26
TOILETS 2 25 100 20
CLOAK ROOM 2 25 56 11
LOCKER ROOM 2 2 9 5
EXHIBITION WORK MODEL 1 25 84 33
ART LIBRARY 1 10 256 25

TOTAL 1500

CIRCULATION AND WALL(35%) 527

TOTAL 2027
4 SCHOOL OF DANCE TECHNICAL DANCE DIRECTOR'S ROOM 1 45 36 8
DANCE DIRECTOR'S ROOM 1 45 32 7
CHAIRPERSON ROOM 1 45 30 7
ASST.CHAIRPERSON ROOM 1 45 30 7
EMRITUS FACULITY ROOM 1 45 32 7
ACCOUNT DEPARTMENT 1 45 32 7
OFFICE WORKSTATION 1 45 30 7
STORAGE 1 18 28 15
STAGE MANAGER ROOM 1 2 9 4
TOILETS 2 25 100 24
CLASSICAL DANCE STUDIO 2 9 168 28
NRITARUTYA LIBRARY 1 10 256 25
LARGE DANCE STUDIO 2 12 450 38
COMPUTER LAB 1 4 84 20
SEMINAR ROOM 1 45 60 12
NATYASHASTRA CLASSROOMS 1 6.6 128 18
COSTUME DESIGN CLASSROOMS 1 6.6 94 14
COSTUME/MAKE-UP DEPARTMENT 1 45 35 8
TECHNICAL STAFF CUBICLE 2 45 52 23
REHERSAL DIRECTORS ROOM 1 45 32 7
LIGHTING/PRODUCTION DEPARTMENT 1 45 26 6
TECHNICAL MANAGEMENT DEPARTMENT 1 45 27 6
COSTUME MANAGER 1 2 9 4
STUDENT'S LOUNGE 1 3 31 10

TOTAL 1954

CIRCULATION AND WALL(35%) 683

TOTAL 2637
5 SCHOOL OF MUSIC TECHNICAL ARITISTIC DIRECTOR'S ROOM 1 45 36 8
ASST DIRECTOR ROOM 1 45 32 7
CHAIRPERSON ROOM 1 45 30 7
ASST CHAIRPERSON ROOM 1 45 30 7
EMERITUS FACULTY 1 45 32 7
ACCOUNTS DEPARTMENT 1 45 32 7
OFFICE WORKSTATION 1 45 30 7
STORAGE OFFICE 1 2 9 4
TOILETS 2 25 100 24
STUDENT'S LOUNGE 1 3 31 10
MUSIC/AUDIO/VISUAL LIBRARY 1 10 256 25
CLASSICAL INSTRUMENTAL LAB 1 3 35 12
TECHNICAL STAFF CUBICAL 2 45 60 13
MUSIC ARCHIVE ROOM 1 2 26 13
CHORAL OFFICE STAFF 1 45 27 6
OFFICE 1 45 9 2
MUSIC STUDIO 2 72 168 12
TRAINNING STUDIO 2 8 480 30
RECORDING STUDIO 1 10 84 8
COMPUTER LAB 1 4 84 21
VOICE STUDIO 1 10 128 12
MUSIC STUDIO CLASS 1 6.6 94 14
STORAGE 1 2 28 14
SEMINAR ROOM 1 45 60 12
INSTRUMENTAL ROOM 1 25 24 10

TOTAL 1954

CIRCULATION AND WALL(35%) 683

TOTAL 2637




5 TUDIO THEATRE REFERSAL ROOM 1 |1l.| v} 27
OO i | 10 Tl s
RECITAL REHHERSAL ROOM 1 Ill Lil} H
SHALT REFERSAL ROON 1 EIJ roi 1] 5
FINESHHLOGY CLASSROOM 1 B 1] =
PROIECTION LIGHT LA 1 5 104 Z1
SCRIPT ARCHIVE RUOM 1 45 51} T
CIOAK ROON 1 r.di] 10
TOLETS 2z rdi] ) Fall
[NOVEMERNT STUOHY 1 [ .1} =
REHERSAL STORAGE ROUOM Z rdi] 10
PHOTUGHRAPHY [AH i | F 2T q
DRESSING RDOM d k) % i
OCEERS ROCM P T 78
ARCHVE STUIRG 1 5 E 17
TOTAL 1526
CIRCULATION AND WALL(35%) hid
TOTAL 2060
[ [ART GAITERY CENTRE THEMATIC SPACE 1 15 Lo 12
IM)RK:H}P 1 16 ral 1] i3
ART GAIERY B 15 TOKRY £FS
TICRETAENIUOIRY 1 3 ri) P
DIRECTOR ROUM 1 15 L5] ¥
CIERICAL ADMEN 1 | 53 A0 It
E VAILT i | 45 ol T
CIRATOR ROOM Z 15 3 ¥
TOALET ] vl 15 L]
WOREING WODEH. GAIERY 1 r.di] ral {] [
TOTAL 1727
CIRCULATION AND WALL(35%) 604
TOTAL 231
& |mEa| COTTAGE NANAGER'S OFFICE 1 |L': 0 |‘1;
CEPTION DFACHSTORE i | E,b 3
COMFERENCE ROOW 1 5 T2 %
SINGLE BEDRCONETOILET & 45 L5k B
SERVICE ROUON 1 a5 L z
STATIONARY 1 | %] 20 i
COMNON TORETS Z v q
STORE RDOM 1 5 L5 6
PARTREY “KITCHEN d K r i) 3
DIFRG AREA +KITCHEN *5TORE 1 ¥ 0% B
JANITOR ROOM 1 |L') 3 H
ENTERTAINEENT ROCH Z L1 E.-]
TRIPPLE SEATED BEDRDORMFTORLET ) 4 ﬁ | [
TOTAL 1005
CIRCULATION AND WALL{35%) 351
TOTAL 1400
s |CULTURAL CENTRE PERFORMENG L E’; g LB
SPACES [AUDITORIN]
1 ) rilvi 22
1 E.E 105 E.1
1 5] L5] Ej
i | Zh 1B F
1 10 L] Z
2z 45 K1) f
Z 2% frd E <
Z 10 12 T
1 T L] L]
1 5 18 [
1 15 = Ej
1 r ] T2 F
1 I6 105 30
JAN CLOSET Z 13 rd T
ATRICW 1 rdil |Il.|
TOTAL 1563
CIRCULATION AND WALL{35%) RAT
TOTAL 2110
SITE AREA = 40,468 56sq.m{10 ACRES)
TOTAL AREA CALCULATIONS (ACHEIVED)
BUILT-UP AREA 60702.84sq.m
ACHIEVED BUILT-UP AREA 22.185.52sq.m
GROUND COVERAGE 30%(12140.57sq.m)
ACHIEVED GROUND COVERAGE 25%(10207sq.m)
FAR 15




PRAWINGS
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- SIGN

Colo

TOTAL SITE AREA - 40468.6 SQ. MTR (10 ACRES)
PERMISSIBLE GROUND COVERAGE - 30% (12140.64 SQ. MTR.)
ACHIEVED GROUND COVERAGE - 11289 SQ. MTR (27‘?) |
TOTAL BUILT UP AREA - 26460 SQ. MTR | 0
PERMISSIBLE FAR - 1:5 |
ACHIEVED FAR - 0.65

GAZEBO

(SOOCHI PAAKA)
+6000MM LVL.

(TRISHULA)

+13000 MM LVL.

NATARAJA
STATUE

oS

DANCE
STUDIO

(MUKULA)
+7000MM LVL.

MUSIC
STUDIO

(ALAPADMA)
+7000MM LVL.

9 M WIDE ROAD

6 M WIDE ROAD 6 M WIDE ROAD

12 M WIDE ROAD

12 M WIDE ROAD

EDENATRYF )E;lTG o
30 M WIDE ROAD
Nrit ashala & ( ultural
3 C SITETLAN Shalini Singh
Com]:)l@x ) 11801010285
Architecture \/ (ZOZ i ~ZZ>
BBD Urwiversitg




DESIGN
ADMIN BLOCK (TRISHULA) GROUND FLOOR B
NO. AREA NAME DIMENSION IN MM TH i 6] S
1 ENTRANCE 18500 X 4025 > "
2 LOBBY 2100 X 1200
3  TICKET COUNTER 2000 X 2000
4 LOBBY 10050 X 13670
5 MANAGER 7500 X 10000
6  WAITING 15400 X 10000 “
7 CLOAK 7500 X 10000 A A R —
8 SHE TOILET 5000 X 8500 SR o
9 HE TOILET 5000 X 8500
WATER 2500 X 2000
JANITOR 2500 X 2000
LOBBY 16000 X 10000
DIRECTOR 5300 X 6780
PERSSONAL ASSISTANT 3000 X 4600
WAITING 4000 X 2000
DEAN 5300 X 6780
PERSONAL ASSISTANT 3000 X 4600
WAITING 4000 X 2000
ASSISTANT CHAIRPERSON 5300 X 6780
PERSONAL ASSISTANT 3000 X 4600
WAITING 4000 X 2000
CHAIRPERSON 5300 X 6780
PERSONAL ASSISTANT 3000 X 4600
WAITING 4000 X 2000
BOARD 13500 X 10000
CONFERENCE 13500 X 10000 | q,
STAFF 10000 X 10000 e &
HE SHE TOILET 5500 X 3000 .
WORKSHOP 2400 X 1300 5
SOUVENIR 14000 X 7000 —
REHEARSAL 9600 X 14000
MANAGER 4500 X 2500 e
CONTROL 4500 X 2500 CowiDE__— -
LOBBY 17000 X 12000 2 £ -
GALLERY 20800 X 4500 2 %500 S Ny F - ,h
SEATING 24000 X 19000 %7 31 e |
STAGE 17000 X 9000 \ 2
SOUND CONTROL 4000 X 4000 N - b
GREEN 11000 X 6600 = *
HE SHE TOILET(GREEN) 3000 X 1600 o N 0 N 4
HE SHE PUBLIC TOILET 6800 X 4500 Lomi 3 i T g
STORE 4200 X 2500 / roa 2 “
VIP 4200 X 2500 No27 - D -
LIGHT 3000 X 3000 . L1 *
ELECTRIC 4500 X 3000 = - Saiinnes
BACK STAGE 9000 X 4000 ccerTIoN - S
2
o S Bt S —— e - W GLASS BREAK DETECTOR
* I +ARO LVL. B SMART CARDS
‘ [ |T| I —— st FI:_(;(?O% S DOOR FRAME METAL DETECTOR
K —M_ _ 2 m _ [ | ﬁl LNTEL ) n.@ ?ZE CT:ﬁ_I\TA;%AéM (PTZ) CAMERA
— Il W ’ II.I I ! I EE I l‘."-_-@ - X # S U RVl LL AN C E B~ X-RAY MACHINE FOR BAG SCAN
SECTION AT AA' 5% GROUND FLOOR PLAN
, l"l l l l Shalini Singh
Nr:tyas ala & Cu tura ADMIN B OCK | 1801010285
C l Architecture V (2021-22)
omplex TRISHULA BBD (niversity
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ADMIN BLOCK (TRISHULA) FIRST FLOOR

THESIS

S.NO. AREA NAME DIMENSION IN MM
1 WAITING 21000 X 8500
2  LOCKER 7500 X 10000
3  REHEARSAL 15400 X 10000
4 CLOAK 7500 X 10000 —
5  HE SHE TOILET 5000 X 8500
6  WATER 2500 X 2000 / \
7  JANITOR 2500 X 2000 R
8 REHEARSAL 18000 X 13000 |
9 REHEARSAL STORAGE 7400 X 13000
10  SCRIPT ARCHIVE 7400 X 13000
11  KINESIOLOGY 7400 X 13000
12  ARCHIVE'S STUDIO 7400 X 13000
13  RECITAL REHERSAL 14700 X 13000
14  PROJECTION/LIGHT/PHOTO LAB 14700 X 13000
15  HE SHE STAFF TOILET 5500 X 3000
16  DRESSING 10000 X 10000
17  DRESS STORAGE 5600 X 13000 J
18  ART LIBRARY 27000 X 15000 ‘ | CIRST FLOOR PLAN
19  DESIGN STUDIO 14000 X 22800
20 ART STUDIO 9600 X 15800
21  STORE 3600 X 2600
22  EMERITUS FACULTY 3600 X 2600 e
23  VIDEO THEATER 9000 X 11800 0 PAITITZ0OM T2 CANERS
24  CLOAK 10900 X 10000
25  EXHIBITION GALLERY 9500 X 6900
26 LOCKER 4200 X 6900
27  WORKSTATION 5700 X 5200
28  TECHNICAL STAFF 5700 X 5400

R T T

: 3
]
Imun Il |I(|| ] nmmn : ] II
(0 1 hmmn nmmn I .I
N ~ | -,
I
= i

I
\

SURVILLANCE
FIRST FLOOR PLAN

FRONT ELEVATION

, Shalini Singh
Nratgas%ala & Cultural ADMIN B OCK. 1]3010]02?5

Architecture V (2021-22)

ComPlCX TRISHULA HPBD (niversity
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ADMIN BLOCK (TRISHULA) THIRD FLOOR

S.NO. AREA NAME DIMENSION IN MM IBmi
1 WAITING 21000 X 8500
2 HE SHE TOILET 5500 X 13000
3 JANITOR 3000 X 5000 -
4  THEMATIC SPACE 29000 X 15000 NG
5  WORKING MODEL GALLERY 14000 X 22800 N\
6 WORKSHOP 9600 X 18000 .
7 ART GALLERY 39800 X 35000 N\
8  VIDEO THEATER 9000 X 11800
9 CLOAK 10900 X 10000
10  EXHIBITION GALLERY 9500 X 6900 7
11 LOCKER 4200 X 6900
12 CLERICAL STAFF 5700 X 5200
13  DIRECTOR 5700 X 5400

SECOND FLOOR PLAN

§E TEED EEE

TICKET/
ENQUIR

/ﬂ

o< CLOSED CIRCUIT CAMERA
n@ PAN TILT ZOOM (PTZ) CAMERA

SURVILLANCE
SECOND FLOOR PLAN

, Shalini Singh
Nritgashala & Cultural ADMIN Bl OCK. iisoioioz§5

Architecture V (2021-22)

Comp eX TRISHULA BBD (niversity
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CANTEEN(SOOCHI PAAKA)

AREA NAME
LANDING
LOBBY
HAND WASHING / DRINKING
SEATING AREA
AHU ROOM
TOILET SHE
TOILET HE
ELECTRIC ROOM
UTENSIL AREA
OFFICE AREA
DEEP FREEZER
STORAGE
DEEP FREEZER
TALLY AREA
LOADING / UNLOADING BAY
TROLLY PARKING & STORAGE AREA
SECURITY / CHANGE
PREPARATION COUNTER
STAFF LOCKERS
COPPING / CUTTING
SERVING COUNTER
STAFF TOILET HE
STAFF TOILET SHE
JANITOR
STORAGE
SEATING AREA

CLOSED CIRCUIT

CAMERAS TO SEE

THE MOMENT OF

VISITORS AND U
EMPLOYEES

1 14
12 15

11

10
N

18 37970 X 1

21

7 8 2890 WIDE

]
ORDER / CASH
COUNTER

+450 LVL. 4 26

/

DIMENSION IN MM
8100 X 5090
15500 X 20385
8000 X 1200
16470 X 20260
7000 X 2000
8000 X 8000
8000 X 8000
1200 X 2700
1500 X 4000
1800 X 3000
3000 X 2000
5500 X 2000
3300 X 2000
3300 X 2000
4600 X 3000
12000 X 3000
1800 X 3000
6000 X 900
5800 X 2480
8490 X 2480
1000 X 900
3800 X 2500
3800 X 2500
900 X 2500
5600 X 8000
15860 X 20400

RCUIT CAMERA
O CLOSED Cl

B SMART CARDS

16
19

20

SMART CARD/BIOMETRICS

22

25 2 AA

\

uP

450 LVL.

SURVILLANCE PLAN

KITCHEN
37970 X 10000

I
ORDER / CASH
COUNTER

DESIGN

THESIS

X
X

PARAPET,
+3300

/ TERRACE
+3000

LINTEL
+2650

SILL
+1000

PLleﬁ
+4

SECTION AT AA’ Hol

ATRIUM
+9000

TN

ATRIUM TERRACE
+9000

T
T

PARAPET
+3300

FRONT ELEVATION

Il
[ﬂ

- s
- o
‘“éﬁﬁ % L

Nritgashala & Cultural
Complcx

CANTIIEN
SOOCHITAKA

Shalini Singh
11801010285
Architecture V(2021-22)

B Urxiversitg
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DANCE BLOCK (MUKULA) D]ié] ( :N

L QU
Wi

0. AREA NAME DIMENSION IN MM
DANCE HALL 2900 X 2200 5000 WIDE
NRITYA LIBRARY 17000 X 14500
CLASSICAL STUDIO 11500 X 13800
COMPUTER LAB 8500 X 13500
SEMINAR ROOM 9500 X 13500
NATYASHASTRA STUDIO 14600 X 12800 =
REHEARSAL DIRECTOR 4800 X 3000 ik
LIGHTING MANAGER 3000 X 3000 =————a-
TECHNICAL STAFF 3000 X 3000
COSTUME DEPARTMENT 3000 X 3000
MANAGER 3000 X 3000
EMERITUS FACULTY 3000 X 3000
ACCOUNTS DEPARTMENT 3500 X 3000
OFFICE WORKSTATION 3000 X 3000
STORAGE 3000 X 3000
TECHNICAL DANCE DIRECTOR 3000 X 3000
DANCE DIRECTOR 3000 X 3500
CHAIR PERSON 3000 X 3500
ASSISTANT CHAIRPERSON 3000 X 4000
HE TOILET 7000 X 8000
SHE TOILET 5500 X 5500
AA +450 LVL.

6000 WIDE

|

PARAPET
+3300

+450L;;;; 17 ;??z S Vs - +i50LVLﬁ
llg ° 1 l \\
1

TERRACE
+3000

LINTEL
_ +2650
SILL

T et v +1 000

PLINTH

SECTION AT AA

1
||
[
[
[
|||
[
|||
|||
[
|||
m
[

G.F
0.0

PLAN W
N\ Y | T T T I T T T L1 e TR s
N\ 2, gomgmam e - £

SURVILLANCE PLAN - il . L oLINTH

\\/ =) PAN TILT ZOOM (PTZ) CAMERA , ; | | | | | | | | | | | | | | | | #55

FRONT ELEVATION
’ B Sha]ini Singh
Nritgashala & Cu!tural DANCE BLOCK 11801010285
| Architccture V (2021-22)
ComP CX MU <u“"A PBD umvcrsitg




MUSIC BLOCK (ALAPADMA)

S.NO. AREA NAME DIMENSION IN MM
1 TRAINING STUDIO 26000 X 21500
2 VOICE STUDIO 15000 X 8000
3 TECHNICAL DIRECTOR 3000 X3000
4 DIRECTOR 3000 X 3000
5 CHAIRPERSON 3000 X 3000
6 ASSISTANT CHAIRPERSON 3000 X 3000
7 EMERITUS FACULTY 3000 X 3000
8 COMPUTER LAB 6000 X 15000
9 AUDIO VISUAL LIBRARY 21800 X 14700
10 STAFF CUBICAL 6000 X 3000
11 OFFICE 3000 X 3000
12 MUSIC ARCHIVE 3000 X 3000
13 TECHNICAL STAFF 4000 X 3200
14 RECORDING STUDIO 6000 X 16700
15 INSTRUMENTAL LAB 4500 X 3000
16 STORAGE 3200 X 3300
17 OFFICE WORKSTATION 3000 X 3000
18 MANAGER 3000 X 3300
19 ACCOUNTS DEPARTMENT 3000 X 3000

20 MUSIC STUDIO 16000 X 8000
21 SHE TOILET 10900 X 6400
22 HE TOILET 10500 X 10900

N\%

/

N\ | / o CLOSED CIRCUIT CAMERA
\ / B SMART CARDS
-

=) PAN TILT ZOOM (PTZ) CAMER

SURVILLANCE PLAN

PLAN

000 WIDE

BN

G B [y e

DESIGN

THESIS

00000

PARAPET
+3300

TERRACE

r
I

I
L
\EE

FRONT ELEVATION

+3000

PLINTH

+450

G.F
+0.0

Nritgashala & Cultural
Complex

MUSIC BLOCK

ALAFADMA

Shalini Singh

11801010285

Architecture \V (2021-22)

PBD Urxivcrsitg




GUEST HOUSE BLOCK ( LAANGOOLA)

o

AREA NAME
LANDING

RECEPTION

WAITING LOUNGE
RESTROOM + TOILET (TYPE1)
RESTROOM + TOILET (TYPE2)
DINING

KITCHEN

SHE TOILET

HE TOILET

10  JANITOR

11  ENTERTAINMENT AREA

12  CONFERENCE

13  MANAGER

14  STATIONARY

15  GREEN + WATER AREA

16  LOUNGE

17  GREEN AREA (TYPE1)

18  GREEN AREA (TYPE2)

19  GREEN AREA (TYPE3)

20 GREEN AREA (TYPEA4)

21 WATER BODY (TYPE1)

22  WATER BODY (TYPE2)

23  WATER BODY (TYPE3)

24  WATER BODY (TYPEA4)

25  BEDROOM + TOILET (TYPE1)
26  BEDROOM + TOILET (TYPE2)
27  PANTRY+ DRINKING WATER
28  LANDING

O O NG DA WN-=Z

20640 X 6100
10000 X 5000
12840 X 6500
5000 X 7000
7000 X 8000
17000 X 8000
11600 X 8000
7000 X 8000
7000 X 8000
1900 X 8060
10000 X 7000
10000 X 7000
6652 X 5000
6600 X 5000
9000 X 9000

19850 X 11390

10000 X 7000
5500 X 7000
11000 X 7000
8700 X 7000
12500 X 5300
7000 X 5300
14000 X 5300
10000 X 5300
5000 X 5000
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- SIGN

THESIS

DELONIX REGIA - DR

BOUGAINVILLEA GLABRA - BG

ROSA - RS

AZADIRACHTA INDICA - Al

MAGNIFERA INDICA - MI

HIBISCUS ROSA SINENSIS - HS

—2000

DANCE POSTURE SCULPTURE

(SOOCHI PAAKA)
+6000MM LVL.

(TRISHULA)
+13000 MM LVL.

(MUKULA)
+7000MM LVL.

(ALAPADMA)
+7000MM LVL.

3000

NATARAJ SCULPTURE
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DESIGN

THESIS

INTHE OFFICE BUILDING
CLOSED CIRCUIT CAM
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closed circuit camera

mrsHL) | NP N\ v T A€ e \ IR
y technique but stillitis
olled data access in the

body scanner

Yol
U8 INASCANNE R- It s used to scan the visitors before entering
© 200 level

> uDJ DETECTOR- Use mannually to check the visitors.
b= STUDIO bR

. 02’ gmiaum)wu IR BULLET CAMERAS- Rich with the heritage of the world's finest night vision,

@ the WZ se cameras-WZ20\WZ.16 an

WZ14 are som

TYPES OF SECURTIYINTHE OFFICE COMFPLEX
AUTOMATIC RISING ROAD BLOCKER- a rising ro

obstacle to on coming traffic widely used at unmannered site and prem

bag scanner

6 M WIDE ROAD N
IAVNAVEAVENE,

vad blocker provide a formidable

automatic rising raod blocker

fingure expression system

_ —
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% P rrpovs oo .

RED = HIGHSECURITY
BLUE -=-MODERATE SECURITY
GREEN =SAFE. ZONL

OCCUFIED CAR SCANNERS- This type od scanners scans the whole car from

roof height. |t detects the presence of any unwanted materials.

THE PRIMARY OBJECTIVE OF "SECURITY"1S TO SHEILD AN ORGANIZATION FROM UNWANTED EXTERNAL ORINTERNAL INTERFERENCE.
BEFOREWESET OUT TOINSTALL VARIOUS HI-TECH OFFICE SURVILLIANCE WE NEED TO UNDERSTAND WHAT WENEED TO SECURE-
INSTALLING SEVERAL GADGETTSDOESNOT NECCESSARIALY ENSURES THE SECURTITY OF THE OFFICE.

ANINTEGRATED SYSTEMOF SECURITY WHEREBY ALL THE DEVICES ARE CONTROLLED CENTRALLY, IS THEMOST EFFECTIVE AND
INTELLIGENT WAY TO ASAFE OFFICE. THIS ALSO ESSENTIALLY MEANS THAT EVERY OFFICE MAY UNDERSTAND ITS UNIQUE SECURITY
NEEDS AND FLAN ACCORDINGLY.
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CHORAL OFFICE STAFF 1 4.5 |27 6
FRAMED AREA ANALYSIS e 3 32 3 2
MUSIC STUDIO 2 7.2 168 12
TRAINNING STUDIO 2 8 1480 30
RECORDING STUDIO 1 110 |84 8
COMPUTER LAB 1 4 84 21
VOICE STUDIO 1 110 128 12
1 IDIRECTORS ROOM 1 45 32 7 MUBIC STUDIO CLASS 1 26 2 4
|DEAN OFFICE 1 4.5 |32 17 SEMINAR ROOM 1 145 160 12
CHAIRPERSON ROOM 1 4.5 130 7 INSTRUMENTAL ROOM " 2.5 124 10
ASST.CHAIRPERSON ROOM 1 4.5 30 7 TOTAL 1954
BOARD ROOM 1 3 35 12 o
|ACCOUNTS DEPARTMENT 1 4.5 32 7 C'RCULAT'O.POﬂE CALEE) g::.,
CONFRENCE ROOM 1 4.5 52 12
289
CIRCELATONANDIVATE(SSEe) 1o 6 |ARTIST REHERSAL SPACES |STUDIO THEATRE REHERSAL ROOM 1 110 1270 27
TAL 389 REHERSAL ROOM I 10 1256 25
RECITAL REHERSAL ROOM 1 8 117 14
2 |VISITOR'S ADMIN & RECEPTION [RECEPTION DESK 1 25 15 3 SMALL REHERSAL ROOM ] 110 1256 25
|WAITING AREA 1 3 140 10 KINESIOLOGY CLASSROOM 1 6.6 178 12
MANAGER OFFICE " 4.5 136 8 PROJECTION /LIGHT LAB "1 5 1104 21
CLOAK ROOM K] 4.5 28 6 253}5{ QggﬂlVE ROOM : ;g .3242 :o
ggé\ﬁg;gce 2 i ig & TOILETS 2 25 150 20
TOILETS P 55 50 20 MOVEMENT STUDIO 1 7.2 |84 12
| : o REHERSAL STORAGE ROOM 2 2.5 126 10
PHOTOGRAPHY LAB 1 3 127 9
CIRCULATION AND WALL(35%) 84 DRESSING ROOM 2 3 136 12
TAL 324 LOCKERS ROOM 2 3 |84 28
ARCHIVE STUDIO i 5 |84 17
'3 |SCHOOL OF ART |EMERITUS FACULITY 1 4.5 32 7 TOTAL 1526
OFFICE WORKSTATION 1 4.5 130 6 CIRCULATION AND WALL(35%) 534
TECHNICAL STAFF CUBICLE 4 2.5 240 124 2060
|STAFF CUBICLE 2 4.5 |54 6
EXHIBITION GALLERY 2 25 84 16 7 |ART GALLERY CENTRE [THEMATIC SPACE 1 [13.5 [169 [12
|CANTEEN 1 1.8 131 17 WORKSHOP 1 4.6 1200 143
ART STUDIO 2 9 1168 9 ART GALLERY 5 4.5 11000 44
|DESIGN STUDIO 1 9 1242 26 Bﬁggﬁg%ﬂg& : ! ‘1‘ 35 fg g
|VIDEO THREATRE 1 4.5 1120 126 R ! a2 s 2
TOILETS 2 2.5 100 20 !
| i SAFE VAULT 1 45 50 1
CLOAK ROOM 2 25 56 1 { | |
i | : CURATOR ROOM 2 4.5 113 3
LOCKER ROOM 2 2 9 5 TOLET 2 B 15 H
EXHIBITION WORK MODEL 1 25 84 133 WORKING MODEL GALLERY i 25 200 a4
ART LIBRARY 1 10 256 25 TOTAL 1727
TOTAL 1500 CIRCULATION AND WALL(35%) 604
CIRCULATION AND WALL(35%) 527 TOTAL 2331
TAL 2027
|8 |GUEST COTTAGE [MANAGER'S OFFICE 1 4.5 130 7
|4 |SCHOOL OF DANCE | TECHNICAL DANCE DIRECTOR'S ROOM 1 4.5 136 8 RECEPTION OFFICE/STORE k] 145 137 8
|DANCE DIRECTOR'S ROOM 1 4.5 132 7 CONFERENCE ROOM 1 4.5 72 16
CHAIRPERSON ROOM 1 45 130 7 SINGLE BEDROOM+TOILET 6 4.5 144 32
ASST.CHAIRPERSON ROOM 1 4.5 130 7 §$§¥IgEARRC:(OM : .:»g I ; é 2
|[EMRITUS FACULITY ROOM 1 4.5 132 7 S ARY (ETS 1 a2 2 4
ACCOUNT DEPARTMENT 1 4.5 32 7 | | I
i STORE ROOM 1 2.5 115 6
|OFFICE WORKSTATION 1 4.5 130 7 S e a 2 o o
STORAGE 1 1.8 28 [15 DINING AREA +KITCHEN +STORE i 3 1105 35
|STAGE MANAGER ROOM 1 2 9 14 JANITOR ROOM 1 45 o] 3
|TOILETS 2 2.5 100 24 ENTERTAINMENT ROOM 2 2.5 190 36
|CLASSICAL DANCE STUDIO 2 9 168 28 TRIPPLE SEATED BEDROOM+TOILET 12 4.5 384 85
INRITARUTYA LIBRARY 1 10 1256 125 TOTAL i 1005
LARGE DANCE STUDIO 2 12 450 138 o
|COMPUTER LAB 1 4 |84 120 C'RCULAT'OPO‘;':E WALL(35%) ﬁ;o
|SEMINAR ROOM 1 4.5 160 12
NATYASHASTRA CLASSROOMS 1 6.6 128 18
|COSTUME DESIGN CLASSROOMS 1 6.6 194 14 CULTURAL CENTRE PERFORMING §EX$®%C(ES$EST_E'§,%E)BY ! [es jize L=
COSTUME/MAKE-UP DEPARTMENT 1 4.5 35 8 SPACES (AUDITORIUM) SEATING (BALCONY LEVEL) 1 09 1202 1225
| TECHNICAL STAFF CUBICLE 2 4.5 52 23 'BACK STAGE (REHERSAL SPACE) 1 36 1105 130
|REHERSAL DIRECTORS ROOM 1 4.5 132 7 MANAGER ROOM 1 45 15 3
|LIGHTING/PRODUCTION DEPARTMENT 1 4.5 126 6 WORKSHOP AREA 1 125 118 7
| TECHNICAL MANAGEMENT DEPARTMENT 1 4.5 127 6 CONTROL ROOM 1 10 116 2
COSTUME MANAGER 1 2 9 14 GREEN ROOM 2 4.5 130 7
STUDENT'S LOUNGE 1 3 31 10 TOILETS 2 12.25 72 132
1954 MAKE UP ROOM +TOILET 2 110 132 7
o BACK STAGE STORE 1 3 |18 6
CIRCULATIO]!IO:CI\!:E WALL(35%) :gg_, A i a5 8 s
ELECTRIC CONTROL ROOM 1 4.5 112 3
SOUND CONTROL ROOM 1 45 112 3
|5 [SCHOOL OF MUSIC |TECHNICAL ARITISTIC DIRECTOR'S ROOM 1 4.5 136 8 STAGE 1 3.6 1105 130
|ASST DIRECTOR ROOM 1 4.5 132 7 JAN CLOSET 2 1.5 2 k]
CHAIRPERSON ROOM 1 4.5 130 7 ATRIUM 1 25 40
ASST CHAIRPERSON ROOM 1 4.5 30 7 TOTAL 1563
|[EMERITUS FACULTY 1 4.5 132 7 CIRCULATION AND WALL(35%) 547
|ACCOUNTS DEPARTMENT 1 4.5 132 7 2110
OFFICE WORKSTATION 1 4.5 30 7
|STORAGE OFFICE I 2 9 4 SITE AREA = 40,468.56s9.m(10 ACRES)
‘;%ngST's COUNGE f §-5 ;‘1)0 .fg TOTAL AREA CALCULATIONS (ACHEIVED)
f | TOTAL BUILT-UP AREA — 26460 sq.m
MUSIC/AUDIO/VISUAL LIBRARY 1 10 256 25
I T T GROUND COVERAGE (PERMISSIBLE) -  30% (12140.64 sq.m)
CLASSICAL INSTRUMENTAL LAB 1 3 35 12
i 1 T ACHIEVED GROUND COVERAGE - 27% (11289 sq.m)
TECHNICAL STAFF CUBICAL 2 4.5 60 113
MUSIC ARCHIVE ROOM 1 2 26 13 FAR (PERMISSIBLE) 15
FAR (ACHIEVED 0.65
GUIDE SHALINI SINGH
B.ARCH 5TH YEAR

AR. ANSHU RASTOGI 1180101025
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